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GRAND OPERAS 



AIDA. 



^Giuseppe Verdi 2.00 



In four acts. Italian text 

Jfichael W. Balfe 1.50 



BOHEMIAN GIRL 

In three acts 

cakhbn 



In four acts. French text 
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In one act. Italian text 
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^Charles Gounod 2*00 



In five acts. French text 
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JUo Delibes 2.00 



..WlUlam Vincent Wallace 2.00 
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VIRTUE Edward Solomon 1.00 
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In three acts 
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In two acts 

OLIVETTE 



..Edmond Audran 1.00 
Louis Vamey i.oo 



..Edmond Audran 1.00 



In three acts 

PINAFORE, H. M. S.; or, THE LASS THAT 

LOVED A SAILOR Sir Arthur SuUivan 1.25 
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SORCERER, THE. 

In two acts 

STRADELLA 

In three acts 



.....Sir Arthur SuUivan 1.25 
..Friedrich Yon Flotow l.ao 
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ARGUMENT. 



The icmie of Yerdi'i Ballo in ICMdMim WM, by tbe radior 
of the Librotto, originally laid in one of the Earopean cities. 
But the goTernmeiit oenson objected to thia, probably, be- 
jaaM the plot ooataioed the record of a soooessfiil conipiracj 
agahiat an Mtabliriied Prince or goTcrnor. By a change of 
teene to the distant, and to the aathor, little known dty oc 
BoilOB, in America, thif difficulty seems to have been obn- 
ated. This fact should be borne in mind by Bostonians and 
others, who may be somewhat astonbhed at the erents which 
ara supposed to have taken place in the old Puritan dty. 

Accoiding to the Opera, Bichard, Count of Warwick, and 
Ootonial QoTcmor of Boston and of the surrounding territo- 
ry, Mb in love with Amelia, the wife of Beinhart, his secre- 
tary. Ktchard seems to be, with the exception of this great 
ftOling, an upright, honorable man, and struggles with the 
passion which bids fidr to orerpower him. Amelia, on her 
part» la fai equal danger, endeaToring to be fidthfhl to hor 
husband, while her heart impels her to return the affection 
of the G^nnt. In this extremity, she seeks counsel from 
Ulrica, a black fbrtnne-teller, or astrokiger, wbo assures her 
of lettei; OB one difficult condition. It seems that a certain 
plant has the power to cure in such eases, but it grows only 
under the gibbet on the place of execution near the dty. It 
■UMt be gathered at night, and will only be potent when 
plucked by the one who has need of Its bealuig rirtnes. 
Amelia, hi her distress, orereomes her dread of the huM 
excursion, and condudes to go. 

How it happens that Count Bichard conies at that rery 
^mm^ to consult the sorceress. He does it for amusement, 
and in disguise, and being near Amelia, he oferhears the con- 
fursadoB, and learns of the intended Tisit 

It is also to be noted, that two of the Count's enemies 
with their foltowers, haTe followed him, with the intention of 
taking his lilb in the hut of the Astrologer, but are deterred 
by an unexpected number of Tisitors present, among whom 
are many of the Count's fHends» too many for the assassins 
toOToreome. 

Count BichaM, fai sport, mks the witch to tell his fbrtune. 
8he predicts that he will fiUl by the hand of a firiend. 

In the next scene appears Amelia, approaching at mid- 
dght, the dreaded place of exMotioa. Slw descries a form 



thagibbe(B» which she beliefes lo be a ] 
whksh la reaUy the Conat, who,,knowing of iMT imendsd Wril^ 
haa come to meet her. In the touching coUoq^y whlek fol- 
lows, she confbsses her lore for him, but pleads her daty la 
lier husband, who is the Count's deroted fHend. 

They ara interrupted by the approach of Befaihart, wha 
hsslBBs thither to warn Count Bichard of the approach ol 
his enemies, who haYO tradmd and followed hfan. Bidmid 
consents to flee, on condition that Bdnhart will condaet the 
bdy present safely within the dty. To this thasecrelary 
consents, and conducts Amelia, who is silent» and doaeiy 
fdled, a little distance, when they are surrounded by tile 
assassins, who mistake Befaihart for his employer. In tha 
fright of the moment, Amelia dropa her rdl, and la reeof- 
nlsedbyhorhasbaiid. Beidbart^ihisastaaishflseotaadfluy^ 
will Usten to no explanations, but conducts her home, has an 
intenriew with the Count's enemies, and offers to assist Aem 
fai their next design, which is, to assassinate him during the 
pragrem of a Maaked Ball, to which all are inrited, and 
where thdr disguises wUl serve to conceal their purpose and 



Count Bichard, with returning reason, and remorse fbr Hm 
iiJQry he haa inflleted on Behihart and hii wifb, detarmliMs 
lo send them both to Bngfamd, where they may lire happily 
together, while both Amelia and himself will be firee torn 
temptation. Ha wiUm an order fbr the secretary's retanip 
on which is designated the ship that is to cany the pair 
aerom the ocean. This done, he dons a disguise, and enisn 
the ball room, where he is soon aflerward recognised by Bein- 
hart, who has qnestfoned Oscar, the page, as to the disguin 
his masterwill wear. Soon afler, Amelia, fai disguise, ap> 
proaches, and entreafei the Count to retire, warning him of 
the aasasdns then present. Bichard with his natural foar- 
lessness, makes light of the danger. The secretary appiuach- 
ea, and beholding his wifo agam fai efeee conference with tha 
Coanl, mad with Jealousy and rage, plunges a dagger hi his 
maslis'ii side, thus fulfilling the sibyl's predktion. 

In tha denouement which follows, Beinhait bams of tha 
uBbioken fMelity of his wife, and of the faitanthm of tha CooM 
to send Aem to BngUnd, thus deaifaig the haaor of tha BoUa 
man, who dies, rigiatlsd bj i 
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THE MASKED BALL. 



ATTO I. 



mn. inJkitkrmgrmaoddUamtlaim. DtpulktU, Qm- 
, P^polam, UffinaU; rnddmeum Snmd, Tm • 



Ufvisiau • OnmLUOMMi. 

Fton in pace, a'bei sogni riston, 
O Riocardo, il too nobile oo 

A te fcado sa qoeito dimora 
8ta d'ao Tei^gine mondo V i 



8av, Toh « Jbv 4 

V ttft 1' odio, ehe pt^parm il flo» 

Blpenauido ai cadati per l»» 
Oome iperi, ditoeao V oblio 

SnUe tombe inlblid noo h. 

SCniA IL--<)MUkmdb&flanMdtf OM^MiA'BiooABMft. 

Ok. 8' aTaim a Oonte. 

tte. (Mftrfawfe^oftaiifi.; Amidmiei-SoldalL 

B foi del par diletti a me!' 

[at Dqitud nd riemftn ddh m g pUdm . 
Porgela : 

A nM a* aspetta-fo deggio 

8q' miei Mi Tef^liar,— perdift aia pago 

Ogni Tofeo, fe ginsto. 

Balk) il potar non^, cha da* aoggetti 

La lacrima non targe, a ad iiieoROtta 

Gloria noo mira. 

(ahd) Leggare tI piaedn 

I>aUadanaannTilo. 

ATreeti alenm 

BelAdimentlcatof 



te. 



Ok. 



(ffititdogli m/bg^) Booori i 
Amalia^-ah deesa anoor 1 rantma mia 

\UggatdOf tra al. 
In ki rqiiu ogni grandaaa oblia 1 



ACT I. 

8CBNB L— /f is mormng.-^Tkt Seme rmeunU a ha m 
fit k€m$ of tk$ Oooermr, eotmeeUna wi:h oAer apeftnMH 
•a fit baek-crmmd. DefmHes, GeaOemm, Offlotn, Pmifk; 
mpart/iro mtkam^ Samitd, Tom, and their adhermi$; aUmdb- 

OFFiosns tmd OsNTLBiom. 

PtoaoaAdly reat, and bright Tisiona anrronnd thaa, 
O Richard, th? noble heart ever iihaU find 

Protection from harm in the ttrong armi around tiiaa 
In this new worid, a ahield with devotion oomMnad. 

8am, Tom, amiOmrfiatmn, 

Here too, atand thj ibea, with hatred nndying, 

Raoonnting the victima thj passioni have ilain : 

What bop'tt thon f tho' they in tJie dark tomb aia 1 jfa^ 

Their lorrowa and wrongs anfoi^tten remain. 

8CB1IB n.— OaoAB entenfiom lit Comie§ ekmAer, Ria» 



(he. 
Bic, 



te. 



nW« 



The Count approachei. 

tSal^aingtheauemblg.) Uy frienda, 8oldian, and 

Ton beloved companiona, so dear to ma 

[To the dqfutim, wkiU rottim^g Citnr urth'twi.] 
Present them to my attention— my daty bida ma 
Watch o'er my faithful sobjecta, and piolael tham 
Jnatioa requires it— 
The only charm in power, 
Is to dry their tears, and crown 
Good deeds with glory. 

{Addnmmg khm.) Fleaaa will ywi land 

The list of gnesu invited to the ball f 

Haat thon fbisotlea 
The name of any fidr one f 

a paper.) This is the list completed. 



Amelia 1 ah, still of her ! my soul enraptured 
By her charms, ibigets all power and grandeur- 



LA RIVEDRA NELV ESTASl^l 8HALL AGAIN BBHOLD. BoMiLVSA. Biohabo. 



^ mrm ^y^^ ^^^^^^^^^^ 



La ri -ve-dri^ nell'e • ste-si 
/ aloff o^ota her faee 



Raggian - ta di pal - lo • • re B qn\ so - nar dV 
WUkra-diaM heaitttf ^fmm • • m§. Atdhmo ho^eiKi^etm 




\k ndrii» so • nar d'a • no 
aloff >B,lsw^aae.ctafS Jkm- 



O dol - ea not • 



THB MASKED BALL 




M • stA, cIm U del con 

«Mf • ant, Man 6r^ Aam 

UrrisiALi • Qbntiluomijii. 

Bntro 8^ Bteaeo assorto 
Con generoso affetto 
n Dostro bene ogKOttn 
De' snoi pensier fark 

8av., Tom < (oro AderenU. — (a 

L' €m non h<hh tntio 
Qni d' operar oe to^lie. 
Dalle nemiche soj^lie 
Meglio r nscir saik 
Ma. n eenno mio di 1^ con casi attend!. 

[<ii«iV 
Om, Libero ^ U ntroo a toI. 

[teno RmakftkB 

8CBMA III.— BicoARDO e Rbvato. 



Bm. 
Rk. 
Bm. 

Ae. 

Rk. 
Bm. 

Bk. 
Bm. 
Bk. 
Bm. 

Bk. 



Rm. 
Rk. 
Rm 
Rk. 



bitl . 
flff/ 



feg^^^^^ ^E^ 




I?!- 



Deh eome triate appar ! [a |Mrte. 

(tra al.) Amelia ! 

Conte!— 

ciel ! lo apoao rao ! 

Torbato il mio 
Signer, mentre dornnqne il nome aoo 
laclito anona 1 

Per la glorin h molto, 
NoUa pel eor— Secreta, aoerba cnra 
M' opprime. 

£ donde f 

Ah no 

Diiolhi 
lo la cagion. 
Idotk.) GranDiol 
So toito.— 
Che! 

Sotntto. 
Qtk qneate soglia sleaia 
Non t* ^ aecaro asOo. 
Prosegni. 

Un leodiugno 
Neir ombre si matora, 

1 giomi taoi minaccia. 
Ah !— gli ^ di cio che parU t (c 
Altro uon sai ?— 

Se ndir t' i grain i 
Che monta! io li diipreaio. 
Svelarli i mio dorer. 



Tad: nel 



nngne 
ronla, 



Contaminarmi allor dorrd. Non 

Nol to'.— De' mid lo aelo 

Ognor mi gnardi, e mi protegga II delo. 



qneat* ^ mia nd 



OrnoBRa and Gbhtuuibr. 

All selfish thoughts discarding, 
With generoos affsction 
Oar welfare and protection 
Are still his sole desire. 



lal 



Sam, Tom and MrJbUowen.^In a nMmtd imm.) 

The bov is not propitiona, 
To carry ont onr mission. 
Fhm this unsafe podtion 
* Til better to retire. 
Bkk, (To (hear.) Awdt with them my Airtlier ottea 

ITktg • 
ike. The passage now is free for yon to enter. 
[To JUmkarl, mIo 

SCBNB IIL— Richard and BurMAMT. 

Ran. (Atide.) How sad he seems I 
Rkk. [To hmmif.) AmeUa f 

Rein. ( Bowing.) Count ! 

BkL O Uearen I her husband ! 
Bmm. Sad Is my lord, while eTerywhere 

EDa name with praise Is soondiRg. 
BkL Ofgloiy I've enough, but nothing Cnr the 

Secret and bitter cares oppreaa me. 
Bmm. Whenee come they f 
BidL Speak not of that 
Am. I then, the canse will tdl thee. 
Bkh. {Takimtelf.) GreatHoaTen! 
Bufn. IknowaU! 
Bkk. What! 

Bmn. I know aU. 

This place Is no longer a safe abode for llMa. 
BidL Oontinue— 
Asm. A Tile conspiracy is fast maturing In 

Which threatena to destroy thee. 
RmA. Ah I 'tis of that alone thou speakoet f 

Doat know aught else f 
Ada. I win name them if thou wiahest. 
BidL 'Tie useless. I despise them. 
Bsm. But, 'tb my duty to denounce theiiL 
BidL Silence. I must not dip my hands In blood 

I must not— will not. My lealous aoldien 

Btct guard me, and HbaTen will protect mb. 



Arr.A VITA CHE T'ABRIDB^TO THT LDTB WITH SMILB8 ABOUNDING. Air. RnaaART. 
AnianU* 

Al . la vi - to che "At- ri de Di ape - ran - se e gaa - dio pie - na IVal - tra 



TV df i^ «ittsflnt»*-foiMtf-W9» FSBfdwiA find hopm, «y pkoM-mn ligk-tdi 
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THB MAi^intn BALL. 



■il-let mttle ▼! - te B de-ati - no t'ln-ca-te • daI Te |Nr4a-lo, la per-dn- Io,ot^ k 
§A • w Htm m nm m d u if, Anbg db - Ci • ny U'tu-Udt Wmi Ikau kttjtken,wert Am lotl, mktn m ik$ 



^^^^^m^^^^^i^^m 



■ r y r »• w 1|* 

pa - trill Te per -dn - lo^ or^ la pA - tria col aao 
m - Ifab ITart ifton laii; «Im m lft« m - fJM IFitt Id 



AT - Te • nir f 

yii * taw Mftaf 



B - aft- 




m ^^^rwm^ ^^^^^m 



pie efaioao fl rar - ooalle fe- ri • te,Per-eMaea-do delUn 




10 ^ del po - po - lo raf-ftt-tof DeU'A mor piii de-ato^ To - dio 
fini /• Ifta fea • fU^» warm ^«y t o l iwi» AHa aMrt waki^ u^ iIom Iov - taf. 



le aoa 
Qaidbla 



mr^- ^'^^^^^^m^^^mm 



▼it -II -me a eol-pir Te per4n -to, «a per4a-lo,OT^ le pa-lrl% te per-da-io, 91% la 
iOnili da ew-fma to 0arAt WmiikmloM,tkm,wmiAmlm l/ A^Whtr^§tk§m i im , wmi tkm kai, ak,mkm^9tki 



i^ ^^- f ^^ ^ ^Srfs^^ ^^m-: i^±t^A^ 



pa -trie col ano apleodido ar - to - nirf Dell' a - naor pHi de - alo ^ To - die 
aa - Horn, wkk ata slorwm Jk - taw Urtk 9 Hide OMrv teetcA • /id u, lAoa lae - m^, 



La aae 
Qaidbta 






tl - OMp aaa Tit - ti- nMacol-pb. 
ate Mb4MM, jtrOa daai «a tAaaartA. 
IWalo. 



Te par-da-lo ow^ la pa - trioi ahl la par 
VTort Iftaa ia^ oA, MAafe'a tAa aa • a»M, oft / aAaiitf m 



|.^4=fc.=jLjj^,ijj gp^ ^^^i^^l^ 



da-io^ 



OT* ^ la pa 
wlew ia tAa aa 



8CBNA lY.— Oeoaa, ^* aa Oim -^ « tfMt 



trie ool ano apleodUbaT - le • afar I 
aiaa wkk JU^fUmdSjJk- taw UiAf 

gCBHB IV.-^eoAB,flaiaJinMa»aatflft«alAflni. 



Or. n priow Qiadiee. 

Bk. S'anuMl. 






OoBlal 



Che lagso I— dendo ad ana 
Qaal ffi aao noma f—di ehe raa f 

8'i« .*• 
Ulrlca-*deU' atbiatlo 
BanipM dv aepii 

Intomo a eat a' aflli -^ 
Tatte le atirpi. Del Ibtaro 1' alia 
DiTinatrioe^ 

CbeneU'antro 



4 ^mJmMi^ 



Qm 
tke, 

Om 

Chiama i peggiori, d' oani rao conaiffUi 
Boapettain^ DoTato S a M 1' eaigUo: 
N^tttatauTofeomio. 

tte. Cheaedi'taf 

Ote. DUbnderia fogl' io. 






) Thepriaeipal Jodge. 
Bid him apprMdi. 
Coaot! 

lOfirimg km di t pak hm le ay>. 
Whaft'a thia I a wonumhanlahed I wheaoe came ahe 1 
What la her name, what her ofltocea f 
'"He ealla hemlf Ulrica, of the vile rase of aegroea. 
'1 a people crowd aroand her dwelliof . 
SWa aa ealrologer of high panown^ 
Who hi her cavern Ihal and dark, calla roaad her 
All the vOeat of the hmd, whoae gaDiy coancOa 
Ml elroady 'naath aaapidon— 
%eah«M|dbebeaiahed. Mymindie 



Chi. 



,) What aayeat Hkw 10 tUa f 
IwUlc 
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FOLTA LA TERREA^LOT UP THINR KABTHLT GAZB. Boroo. OMum. 



fej ^^rrrjT j i^ ^ 




La ma pa • pil - 1% 
AtB brioki €jftB flflcm iJW, 



Qnan-doal- le bei 



My, P^^'dkb 



m 



Mt-tlaib-ll-ee, Del lo * lo a-mor, m -fio fc-ll-«-eedai to - lo a- 

• d • fc* loD'ae-cor - • doo*giior! ah I BoodL»- 




B oon L« 
Amlwkmmg9 Im 




a • >r, Tki9 off . 



a^fmt aft/. 



L«. 
Ibiwftirfiiy 

.1- 



fe^J-T^ H P= ^i^^ F r lr^-S-^l?^^^ ^^l 



d • fc - lo, D'ae - cor • 



doo-foor, 4'ao-cordoo-giior, 4'ae -oor^oo-gnor, il, 
a • fftm^ tktg off a- §rm, fftcy off 



•) tl •) 



I 
aft/ 




^eon L«- el4tao,dKeoordoo-siior,ahl / o-gMrt 

tovta cq^i Liteyir,Atgtdl a • fwi^ aft/ a-frw/ 



Che Tan ooppia— Che pcotettor I 
Chi k ntidica— Sua sonDa aflhnra, 
paasi M mare,— voli alia goemy 
Lb 106 Tioende--Soa¥i, amare 
Da qaeeta apprende— Nd dnbbio oor. 
Bd h eon 1' Ereoo— D' acooido ognor 1 
itte. Che Taga ooppia— Che protettor I 
CKm, 8ia condannata. 
Ok. 



Obe. 



{venoUConU.) Ahl Toi 
Aesolferla degnate. 
Ab. Bbben, tatd chiamale : 

Or T* apro an mio pensier. 

[/ZflNoto « Omst tmwCaiie a riad nu pt gU 

8CBNA v.— Samubl, Tom « iSiyaaei. g t wIila ewi W, 

Bw. flignori: oggi d' Ulrica 

Alia magioa t* faiTito* 

ICaiotloaltoofeetito; 

Iblhsai^ 
Bm. Davirerl 

Blie. 81 to' gostar la icena. 
Roi. L' idea non h pnideate. 
1Kb. La troTO and ecoelente, 

Beconda di piaeer. 
Boi. Te raTTisar talano 

Iri potrU. 
«t. Qaaltenal 

Am. Tom. {Scggkigifamh.) ▼e',fa\di 

Codesto Gonsiglier. 



BUL A pradoos ooaplel thoa'rt a braia 



(ke. 



IT' 



Some, from prophetic skill— woald fidn be kaowiog. 

If sea he croeeee— To batOe gomg; 

What are his chaaoee— If gams or tosses, 

Thas from these glance*— Bach heart we see. 

To what sajs Igodftr— They all agree I 
BkL A predoas coaple 1 thoa'it a braYC defender l[ TV Onar 
Jud» 8ae mast be sentenced. 
Ok. (T^tkeCmaa,) Ah ! deign to free her. 
BkL Weill bid those without 10 eater. 

I will anfold my thonghts. 
I22aykn« OMf Okw Smte cftoss wAftsMl to csms sa 

8CBNB y w— 8am, Tom amd tktir JM twt n, Omd mm 
Cjfieen, ami the soas 

Aeft. Mt ftieade, I now faitito yon 

To daifc Ulrica's dwelling— 

Her power of fortone-telling, 

In dose disgnise 111 learn. 
Ada. 8peak'st tmlyl 

Aieft. Tes, I shall enjoj the scene. 
Am. I think it scarcely prndent 
BieL I find it more than prndent, 

And ftiU of pleasore too. 
Ada. Some one maT chance to know tke% 

Althoagh disgoised. 
BhL Whatmattorl 

8am., Tim. {Smiiima.) See with whai timid 

This coanseUor doth flow. 



THB MASKED BALL. 



Bk. {Ad (hear.) B ta m' appronta lui ahito 

Dapeicator. 
8am., Tern e km Adenmi. (SBCtowes.) Chi mi— 

Che alia vendetta V adito 

Non 8* apra alfln coli ? 
Aie. Ogni cam si doni al diletto^ 

B s' acoorra nel magioo telle : 

Tra la folia de' credali ognono 

S' abbandoni e follegei eon me. 
flm. B i' accorra, ma rtgh 1 foepetio 

Sat perigli che fremono intoroo. 

Ma protegf^ il magnaoimo petto 

Di chi nulla payeota per s^. 
Ok, 1/ indovina ne dice di belle, 

B sta ben cl. V interroghi anch' lo ; 

Sentirb le m' arridoD le stelle, 

Di che aorti benefica m' ^ 
CWWi Scetga donqae ciaacnn la »iia Tia 

B risponda al festevole inrito, 

Perch^ brilll d' an po d' allmU 

Qaesta vita che il caelo ne die. 

Sam., Tom • SegmttL 

Senn poea Tegliamo all' intenio, 

N% al perda ore scocchi 1 moinento ; 

Fone rastro che regge il aao fitto 

Kell' abiseo Ik spegneni de'. 
Aie. Danqoe, signori, afpetlOTi, 

Incognito, alio tre 

Neir antro dell' oraoolo, 

Delia gran maga al pi^. 
IStUL Teco sareni di snbito 

Inoogniti alle tre 

Neir antro dell' oracolo, 

Delia gran magn al pi^. 



k--' 



BCBNA VI.— L' abUum dbtt* indomwa, A §mutm m eo- 
flwao ; ijyuooo k acceao, « \a caldaja tmi^iea Jkma mvra un 
Ir^ppd ; dallo tlb&uo hto Ptada tftm otatro reemm, Sul 
Jhnoa a cfatCra una msala che gira a nparde aoCto la vdUa, € 
off miremiA deUa$iet$a buI daoanti una pieeolapprta mgreta, 
Ndfindo C entraia ddla porta magmore om amfiaj6mtra 
^ tlkao. — In flieao una roaa taoola, a pmt denh di kUo < 
dbOs pareti itromenii ed arredi anabgki al Imgo, 

Sdjbado UoMiffi a Domin dd P&poh, Ulkioa prmm la 
tawola : poeo duauti un Fanoiullo td una Oiotmbtta 
€Kb U dunandamk la huona vmtitra. 

POPOLAVI. 

2itto— 1' incanto non dtei tnrbare— 
Far che Shtana goiazi al fooolare I 
dr. Be dell' abisso, aflBrettati, 
Precipita per 1' etra— 
Senia libar la folgore 
II tetto mio penitra. 
Omai tre volte I' npnpa 
Dall'altosospirb; 
La salamandra ignlTora 
Tre volte sibilb— 
E delle tombe il gemito 
Tre volte a me parlb I 

BCBNA YTL-^^iookWDO da pmeattok 

Bk. Arrive il prime I 

fV. ViUano, dh indletio. 

[n 
jyn Dah ! peieh^ tatto rilace dl telio f 



c/- 



Imla 



Bidt. (ToOtoar,) A ■allor'a drcM get iaa47 
For me at once—, 

Sam., Tcm and FoOowen.'^Amde,) Who knai 
If our revenge ma j not be 
Complete ere day shall close f 

RidL Pleasurecalls— every care dispelling; 
Haate we then to the magic dwelling, 
'Moog the credulous world we'll mingle 
Ourselves to folly — we'll yield to-day. 

iZsm. Let ns go— with suspicions excited 

'Gainst the dangers that hover around aa— 
And guard, with arms firm and united. 
The brave heart that fears nought in the way. 

Ok. The astrologer ever is gracious— 
And I too will ask her a favor ; 
I will learn, if my star is propitious. 
What good fortune will fall in my way. 

Cko. Then let each choose his own way of pleainie, 
And reply to the kind invitation, 
For *tis ofk stinted in measure. 
And tho' short, we will make our life gay 

Sam., Tom andJoUoiMn, 

Let at watch well the chances attendaot, 
That we lose not the moment propitioos ; 
For perchance, his fate's star, now aac 
May in gloom be extinguished to-day. 
So, good friends, I shall expect yoa 
WelTdiuruised— at hour of three. 
In the witch's magic cavern. 
This filmed sorceress to see. 
We will surely be there with yoi^ 
In disguise, at hour of three— 
In the witch's magic cavern, 
Thia famed sorceress to tee. 



AH 



SCEN1& YL^The home 0/ Oe oBtrdtgar. AiAel^mm 
JbrB-ptaee; dm fire i$ liahted, and the magic eaUbm if stei»> 
ingewera tripod; on the oame ndeie the door of a darkpao- 
aage. At the ridU nde i§ etairoaoe leadina todmrorf,noar9i 
a aocret door. In the back-ground i§ the door o/the main em- 
trance, with large nde^ighie. Inthecentre iearot^ttilo ■ 
and, hanging fiom the waUeand roof, art inttrumenteandim' 
plemente tuttable to the place. 

InAebadb-gnmndaremen and women «f the populace. iArien 
Mande noBor the table. A U^ and gvrl are near her, mdbU^ 
their Jbrtunee. 

POPULAOB. 

Silence 1 disturb not the dark incantatifni. 
For the Fiend o'er the cauldron has taken Us ilalkm 
Ok. Great king of darkness haste thee hither. 
Through airy regions fly without thy 
Flames attendant, and enter my abode. 
Thrice hath the lapwing uttered bia complaint. 
Thrice hath the fiery salamander biased alood-* 
And bom their graves the dead 
Have thrice addressed me. 



SCBNB yiL—TLiOHAMD dieguieed a$ aJUha 



mdma$ 
amid the crowd, tern none of Ue/nend e dbaat Am. 

BicL I am the first arrived. 

Worn, 8lttidbaek,k>wfb]lowl 

[iooMfw ntirm iaiagkkig 
A9. What Is tfaiiUghi now piercing threogh the (loos 1 



lO 



THB MASKSD BALL. 



mr. Elol^^lni! ne'palpiti 

Come risento addesso 

La Tolutlli riardere 

Del BOO tremendo amplesm I 

La face del fataro 

Nella siristra egli ha. 

Arrise al mio Bcongiaro, 

Bilblgorar la (k : 

Nulla, pih nalla ascondeni 

Al goarao mio potrA 1 

[Baliei 
1\Mi. Bnrimlamaga! 
Uk. IDi aooero. J Silensk), nleiiiio I 



8GENA YIIL— SiLTANO mnpendo la adea, • dtUi. 

AL Sv, fiuemi largo, saper to' il mio Ikto. 

Son ienro del Conte : son sao marinaro : 

-La morte per obso plh rolie ho sfidato ; 

Tra Instri Bon coni del viyere amaro, 

Tn Instri che onlla i' h foUo per ma. 
Uk, (Biam p anMh.) E chiedi f 

9iL Qual sorte pel laDgae versato 

M'attende. 
Bk, (A parU,{ Fayella da franco Boldato. 
Ulr. La mano. 
9a, Prendete. 

Vk. Ballegrati : omai 

I pOTnri giomi matarsi vedrai. 

[Biceardo fme im ratolo « ti acriM m. 
S3. Sdienatef 
Ult, Va oaip. 

Bk, [Pomatdm m taaca a SUwtm cAe noa #* 

MentirB non de*. 
& A flmato presagio ben ▼uolsi mero^ 

[Fhigtuido trova il rotolo m eui legge 

"Biecardo ml ano caro Silrano Uffiaale." 

Per baoeo I non sogno I— dell'oro ed nn grado I 
Cnm. BTTtra la nostra Sibilla immortale, 

Cho spande sn tntti licchezze e piacer. 

{f~*iockian aUa piceola portitm 
Dmi. 8i battel 

C/lr. (Va ad offin ed €nim um iervo,) 
Bk, (Tra S0.) Che reggo, soil' nsdo iQgreto, 

Un ser?o d' Amelia I 
Sir. {SommetBomaHe ad Ulrica, ma mtoss da Bk,) 

Sentite : la mia 

Signora, che aspetta la fhora, vorria 

Pregarri, a qoattr* occhi, d' arcano parer. 
Bk, Meno^ 
Uk, Percb^ possa rispondere a Toi 

B d' nopo che innanzi m' abbocchi a Satitno. 

Usnite, e lasciate che io scntti nel rer. 
TWti. Usdamo. e A lasci che scmti nel ver. 

[A/enCrt futti f* oBmOanano, Riocardo «* osoomIs. 



SCENA IX. — Amhua, Uuuoa, « Biooabdo m 

(jy CheT'agitoooslf 

Awm, Fnnesta, ascdsa 

Cnra che amor dest^^— 
Bk. (Da 9k,) Qnai detti I 

Uk. E Toi 

CercateY— 
dflM. Pace— srellermi dal petto 

Chi il fatale e desiato impera I 

Lai— che sn tucti il ciel arbitro pose, 
lie (TVa si, ma oon viva emoakm di gkfa,) 

An*ma mia 1 



Dk, Tiihe.'tiaha! incmrypvlse 

I fiMl hia preaenoe nearing, 

Bach passion bnms, inflamed anon 

Bt his embrace, appearing— 

The secrets of the fotnre 

In his left hand he holds- 
Hie smiles on mr petition. 

And destiny ndolds. 

Nothing from me he now oonoeab. 

Nor from mj sight withholds I 

[5l^fsitJesBtls«av«Ai 
AB. Long live the sorceress I 
Ok. (Frm bdom.) Silence, silence I 

8CBNB VIIL— SiLTAN, ftradfati^ iknt^ Ifts crwni; mi 
tket 



Ok. 
SiL 

Ok, 
SiL 

Ok. 



SiL 
Ok. 






AU. 
Ok, 
Bkk, 



Bkk. 
Ok. 



Come, moTe and make room, 
While I hear what's my fortune. 
Pm Silyan the sailor : the Count is my master; 
And death for him, I many times have confronted, 
Thriee Ato Tears of labor INre spent in his senrka^ 
In aU of which, nought is aocomplished for me. 
{Bm^ppearing) What ask'st thou f 

For senrioe devoted, what fortune 
Awaiteaef 

(AtUh,) Tk asked in a frank soldier fosUoa. 
Tour hand then- 
Then take it 

Be cheeiim, for quickly 
Tow daya of mlslbrtune all ended shall be. 

[Bkkard taiBm a ptumr aad wriimwamii 
Artjestingf ^^ 

Go happy. 
[Phemike paper iaSamm'spoeha mpeneked 
The witch must not lie. 
Such promise of fortune well paid for mnst be. 
(Seankmg hie poekel,lkJhdt the paper wkkkkermmk 

" Count Richard Co Silvan, his ofllcer dear." 
By Bacchus 1 I dream not 1 'tis goM and ptmnotiofr 
Long live our mat Sibyl, our soreness immortal. 
Who crowns all aiouna her with riches and ioy. 

\A kmoA k heard at the wiekei 
There's knocking I 

{6oee io epea, and a eervant safari.) 
(Aeide.) What see I, witiuD that passage dark, 
A servant of Amelia ! 
(In an underUme, to ObrioO'-bat overheard tg Btemm; ^ 

Be cautions : my lady. 
Who just without is waiting requests the fiivor 
Of a most private meeting on secret mission. 
Atl 



AU. 



Before I answer yon 
I must address myself to Satan- 
Retire now, and leave me to seek for the truth. 
We'll go now, and leave her to seek for the truth. 
[While the reet an departitig,BkhardeemmUhimee(f 

SCENE IZ.— AmuA, Uuuoa and Riohard, (apart.) 

Ok, Whai doth so disturb thee f 
Aaee, Unhappy and secret 

Trials that spring from love. 

BkL (Aeide,) Thoseaceennl 

Ok. AmAjvet 

Are seeking f— 
Aaee, Calmnesa— to pinck 

From out my bosom, a fatal and imperions 

Him— that Heaven has sent to govern here. 
Bkh. \AMide,butwithUvel!^jemaad4 

My soul beloved 1 



THB ICASKBD BAtL. 



u 



Am 



Uk. 
Ok. 



Uk. 
Am 

Ok. 



Ok. 



Rk. 



Ok. 
Awm. 

Ok, 



L' obno ▼* ^ dalo» ArauM 
fltfUe eonotoo d'nnA m«ffie' erba, 
Clie rinnoTaiio ii oor. Ma chi n' ha d' 
Spiecaria debbe di sua man nel itto 
DeUe notti— Ainerto 
Bflloco. 

Or'hl 

L'osata 
Volf 
8i-H|«al eno tia. 

Danqae 
Dalla dta aU' oocaao, 
Lb doTa al tetro lato 
Batte la lana pallida 
Sol campo abbominato— 
Abbarbica gli stami 
A qnaUa ptecre infiuni. 
Ore la oolpa foontari 
OoU'nltiiiioMwpirl 
OMil qvalloool 



Sgibtrmiaotensisl 
Porero oor I 

Aggbiaocifr* 

8e tale b il dover nio 
Troverb poMa aoeb' kK 
Stanotlef 

8L 
(e. a.) Noo lola: 

Cbb te dtgf lo Mgoir. 
CoDientiiiii, o Signore, 
Virtb ch' 10 lari a core, 
B r inflammato palpito 
Nel petto mio Bopir I 
Va, non tremar, V mcanto 
Inaridiaoe il pianto. 
OMH-e bemu nel fiunaoo 
L' oUio de* tooi martir. 
(c. fl.) Ardo, e Ngoirti bo ftMO 
Be foue nell' abiMo, 
Par eh' io lespiri, Amelia, 
L' anra de' UuA sospir. 

( Foei dtd^mioi.) 
Yigjik d'a?enio icbiiidi lo chiostra, 

B pigra meno Hr noi ti mottra. 
{Ad AmtHa.) Presto partite 

Staototto— 

Addio— 



u 



8CBMA X.—UUUOA opnFeHtratamaggwn: mUmm (Um- 
iiBL» Tom Sbouaoi, Obcab, GavTiLUomn • Uwi- 
SIAU tromitiii UaarramenU, ai puU f'tiiittM BiOOASBO. 

Cm: Ba, profetefsa, monto il treppib ; 
Ceota il preeegio. 

MaUOontoOT'bf 
(FatUmi pre$Bo a ltd.) 
Taci, nasoondile che qui ion io. 

JPm vbUo rapidamaOe ad Okicm 
^ , la, che tutto sai, 
Delia mia stelia mi parleraL 



Ok. 
Bk. 



Ok. 

Am 
Ok. 



Ok. 

Afe* 
Ok. 



Ok. Tovmaj fingel him. 

I know a magic plant, from which maj be 

Ezpreesed a philter that renewi the heart 

But who hath need of It, must with his 

Own hand cull it in midnight darkness. 

The place is drearj — 

Where is it! 

And wovld'ii 

Thoadaref 

Yes— wherever be it 

Then paose and 1 

Go from the citj eastward. 

To where bj gloom engirtod 

Fall the pale moonbeams on the i 

Accors'd, abhor'd, deserted, 

And cull the flowers lowly 

From those black rocks anboly. 

Where crimes bare dark, atonement i 

With life's departing sieh 1 

Oh Hearen 1 how feaHnl ! 

Artthoni 

Trembling too, alreibd j f 

Poor tender heart ! 

Dost fiunt with ftarf 

Ishndderl 
Ok. Dar'st thoa attempt it f 

Awm. If dtttj thns compels me, 

Strangth will pertiaps be sent aa 
Ok. To nSj^i then f 

Tea. 
(JjHfa.) Not lonely. 

For I most follow thee. 

Oh, grant me, HeaT^i indnigent 

Stremrth to restrain my passions. 

The flames within my beating heart, 

Assist me to control. 

Fear noi» bat go, the eharm 

BhaU dry thy tears of sorrow. 

Oooian and from the potent spell 

All gnen shall be forgot 

(Attde.) Burning, her steps 111 follow, 

Tho' torn to sore destmction. 

Let me inhale, Amelia, 

From thee thy heart's warm sighs. 

( Voieeifnm wilhmdJ) 

Danghtar of darkness— give ns admission, 

[JTfiodb'M of dm dm* 

Show thyself quickly, well brook no delay— 
Ok. ( To AwttUa.) Depart hence quickly. 
Awm. To night then- 

ce. FarawoU 

8CBNB X.— Uluoa opau ike mmn entnmet. EmUr Sam 
UBL, Tom tmd/bllowen, Oscao, GnNTLnMOV <md Owwi 
OMMMfimiaadaufy eottmmed, Riohaed mimflm wiik Umm. 

Ck^ Come thou dark prophet— mount now the tripod- 
Tell of the foture— 

Ok. But the Count, where is hef 

Bkk. {Mmnng to hit nde.) 

Silence, conceal from them all that I'm here. 

[7^^ tenuis qmekh to Okiem^ 
Come thou dread sibyl who knoweet all tEinga, 
Tell me I pray thee, what saith my star. 



Ok. 



Rie. 



DP TO SE FIDELE^OECLAMK IF THB WAVBS. Baboabollb. Biomabd. 
Can *rto. _ ^ m 



^{Q^a!J^3^feg 33^ BS^^-^ =^ 




Di tn 

U 'dm% 



lot- to m'a-sper 
mUJUA'/fd.^ bear 



8e mol . le di 
1/ mep . iag dk 



Ift 



TBS MA«g»n BALL. 



pUn-to U don-na di-let tk Dl-eeii- domiad-di - o, dl -oen-domi «d- 

Imfd om from wham I worn tear m^ Fmn^wA, f9 im My - wg^Jart^wA «» Mt 




o. Tra • di Ta • mor mi • o. tra • da Ta - mor 

u^. Mil km k fti - tng - mg^ mg km u h$ • 



mi 
frqr 



i^^^i^^^ii^^^ 



o. Con U - ce -re to - le • Talma in tam -pei - ta 
img. WitkioikreiUa'mm'der^ wdhmnd m eom-m^ikm. 



I 8ol - chi to fran - ger deli' on - da fc - 
/ kmowkowto Hear AreT the darkwamt^ 



ne - sta, L'a - rer-no ed il de-lo i - im - tl dl - dar, L'a - f«r no ed il de - lo i - im - d dl- 
• -MM, The an -get 9f Hem^u emd ktB $e de-^. The em -ger ^ Heav^ emd kdi 99 d^ 



dar. 



Sol . le - d-ta, e - splo-r% di-Tl-nagtie-Yw-tl, Hon poa iodo i nil • mln, la rat-Ua da* 
fy. TImkaitewUh Ukyaoy-^ ike Jk' tvrt «r- phrtmg. No pawerhavei 






r kape the ikmider, tike am^fnf S^^mIi 






• ti, La mor - ta, l'a - mo - in ivl • ar - ml dal mar, no, 
fftNBr-1119, Or deaik, or tuf- fee • Hem wtp poA $e de - 1^. me. 



iS-.^ 



zSriii 



5>= 



^Efe 



c;^ 



nie* 
Sam. 



no, La mor*ta, L*a-mor ari-ar • 
aa, Nei death, mar qf-f^e -Hem earn 

\ 

Soil' agile prora 

Che m agita in grembo. 

Be ICO880 mi sveglio 

Ai fischi del nembo, 

Ripeto fra 1 taoni 

Le dolci canioni. 

Le dolci canioni 

Del tetto nat\o, 

Che 1' ora lamentano 

Deir nltimo addio, 

B tatte ridanno 

Le fonw del oor. 

8n danqne, risnoni 

La tna proieda, 

Di ci6 che pub aorger 

Dal Ikto qnal ala 

Nell' anime nostra 

Non entra terror. 
Chi Toi tiate, 1' insana parola 
Piib nel pianto prorompere nn gkmo, 
So dii ffom 1' arcano soggiomo 
Ya la oolpa nel daolo a pnigar, 
8e ehi sflda il sno fato iniolente 
Defo V onta nel fato soontar. 
ZittOy amicL 

liaflprimodiilla! 



l^iSigi^^^^^ 



ml dalmar. La mor4e, I'a-mor arl-ar-midal 
aM d$'mif, N$ideaih,me,m€rtomwiif paiheamd$» 



Upon the light Teseel 

That rocks me to sleeping. 

If tempests arouse me. 

To watchfulness keeping, 

While thnnden are rolhng. 

Sweet songs I am trolling. 

Sweet songs I am trolling. 

The lays of m j childhood's 

Lor'd home of ailbction 

That brings our last parting 

T6 fond recollection, 

Bestoring the heart's 

Youthful forces again ; 

Then haste to rereal 

What appears to thj Tlaion; 

O'er fote I shall triumph 

Whate'er its dedsion ; 

No fear in mj spirit 

Can entrance obtain. 
Whoerer 70U maj be, your ruTings of madneas 
Maj bring forth some day, tears of penitent sadnc 
He who laughs at iSue's mystical warning. 

Shall by grief purge the fault firom his sool ; 
He who destiny dares, but with scorning. 

Disgrace shall his actions control. 
Silence, companions ! 

But who shall the ffan be « 



Uk. 



iUs. 

fiWSI* 



THK MA8KKD BALL. 
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Ak. Id. 

Ae. L^ODore « me dedi. 

[Ofimthlapatma ad UbriM, 
Ok. B k) nft. 

Vir. B la destn d' an mode, risssto 
Sotto 1' Mtro di l£urto. 

BUaooUe. 
Bk, Tacele. 

Hr. (SUteeamktidatuL) InfeUce— 

Yft— mi iMcia 
Ab. 8o,pro6^giiL 
Vir. No-^uduii. 

Bk. Paria. 

Uk. Tenepreeo. 
€W«. MM.) BhanucOaomaL 
Bk. Te lo impongo. 
ITIr. Bbben, presto monaL 

Ae. 8a sol campo d' onor, ti so grado. 
Uk. No— per man d' an amioo— 
Ok. GranDiot 

I 



chiederdipilll 



Uk, ^ Ooel ecritto h laeelL 

tte. Bscfaeraood^follia [Qmritmd^ 
Cha da qoel labbro oida 
lia oome Ik da ridere 
laloreredaHk! 

Ok. Bh ▼«, eignori, a qneet e^ ^ 

[r\iieiMae ^tt Tern # flna^ 
Fteola«mie faneste, 
Yoi non osate ridere, 
Ben ahro in oor ri sta. 
Otc«Cof0. 
B lari^ dnnqne spento 
In breve a tradimento f 
Al eol pensard 1' anima 
Abbrindendo Ta. 

Sam. € Tom (/faaidb Uhr.) 
La ena parola ^ dardo, 
B folmine io igaardo, 
Dal oonfldente demone 
Tatto ooetei risa. 
tte. Finied 1 ratidnio. 

Di', ehi fia.danqae 1' ncdeor f 
Uk. Chi pfiflM 

Ton man qaee»/ oggi stringeik 
8ie. Benisslmo. 

[Poi^fgrmthladedra a' dnotiaHf i dl« aen 
Qnal ^ di roi, cbe proTi 
L' oracolo bngiardo f— 
Newnno! 



8CBNA XL— BniATO, oT mtbraut, eiML 



Bk. 

nuL 

8am. 
T^U. 



Rk, 



Ulr. 
Bk. 
Ulr. 



idtamko. 
lAimtoi. 



{Aeeorreneh a ImO Booolo. 

[E MMMt la mm aOa 
Deisol 
Beepiro— il caeo ne ealfb. 
(Cbalre Ubrka.) 1/ oraoolo 

Mentira. 

SI : peidii^ la man eh' io stringo 
B del pih lido amioo mfa^— 

Biccardo! 
II Conte !— [Rawkanth U gcntrmUore. 

(A Id,) Sk, chi foeri, il genio tao 
Ti rivel6— n% che rolcano al bando 
Osei dannarti. 

Met \Uwnahtna 

T' aoaneta e prendi. (GtMcmdb. 
llagnanimo en te', ma t' ha fra loro 
n traditor : pill d' nno 



(kc I will. 

Rkk. Allow me the honor. 

\Offiariiighi$i>atmU UWm 
Ok. Well so bo it 

Uk. 'Til the palm of one both great and noble, 

And bom beneath the pUnet MarB. 
Ok. She near the 

Trnth approachee. 
RidL Be silent. 

Uk. (Rdrwimgfiom km.) Ah nnhappj I go and lea?a am 

And do not ask me more. 
Rkk. No, oontinne. 
Uk. No, praj leave me. 

RidL TeUme. 

Uk. No, I praj thee. 
GKo. Come haste and finish. 

Rkk. I insist. 

Uk. Well then, thon soon wilt die. 

Rkk. If on the field of honor, I wonld thank thee. 
Uk. No, bnt bj a hand that now is firiendlj— 
0». Great Heaven t 

What horror I 
Uk. Tie written thus on high ! 

Rkk. Tis all an idle U\j, 

This telling forth the morrow, 
Bat how refrain from laoghing heie 
At their credolitj. 
Uk. Ah. sure good sirs, these tidings 

Of mine, so franght with sorrow. 
Ton would not dare to ridicnle ; 
What maj joor pleasnrei be ? 
Otoarcmd Chonu. 
Ah. so sadlj is he fitted 
To fidl asiasiinated 1 
The thought alone brings o'er the seal 
A chill or agonj. 

Sam. and Tom. 
Her words are sharp as arrows. 
Her looks the lightnings borrow. 
Her demoniac i^vocato 
Beside her seems to be. 
Bkk. Come finish now voor prophecy, 

Sa j who will be the assasem ? 
Uk. He who ftnst 

Shall press joar hand to-daj. 
Ritk. That is well said. 

{Ho ojfero ku hand to each one in turn, hat no om 

darmtonAiL) 
Whidi one of yon will prove 
The orade it false 1 
Nobody! 

SCENB XL—BnuTHABT entering, and tko oAtn. 

Rkk. {Rmning to him.) Here he is! 

[Shaking hando wHk horn. 
M. He! 

iSoNi. 1 breathe now— the diance ia well secnred. 
AU. (To Ukiea.) The orecia 

Spoke lalsely. 
Rkk. Tes: becaoae the hand I press is thai 

Of my most fiuthfal friend. 
Rein. Ah, Bidiard I 

Uk. The Count here ! [ReBogmxing the i 

Rich. (To Ukiea.) Thy spells oonfd not reveal 

To thee my presence, nor that to exile 

Thou'rt conaemned today. 
Uk. If 

Rkk. Be padfied aad take that. [Thromnfm$ 

Uk. ' Thon art magnanimous but still 

The traitor is among the n, perhaps thenTi 
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CmK 



Fone— 

Tarn, OnuDiol 



IDaUmUmiK) 
Qaai vod* 



NoopilL 



M 



VlTaBioeMtk>l 



te. 



Ulr, 



BCENA XII.— SiLTAVO ddlJbmh,mM ruA, vMto alt t 
io, e dem. 

8a. F lai, ratd movele, ^ lot : 

li Tostfo ftmico e padre. [J/onnai, ^ommi • 

tU-ptff^ t^ ajfoBam alt 
8i pnMtri ognvno ; amor, dovere u chM«, 
E r iano sqodo della nostra fade. 
Om. O flglio d' Inghflterra, 

Amor di qoegta terra : 
Reggi felice, arridano 
Gloria e Balate a te. 
LiTidiato alloro, 
Che yince ogal tesoio, 
AUa tna chloma intreodaao 
Bioonoscenca o f ^ 
NoQ credo al proprio fiito. 
Ma par morrk piagato ; 
Sorrise al mio presagio, 
MaDelUfoMaliailpft. 
B poflso alcan Bospetto 
Atimentar nel petto, 
8e mille caori battono 
Per immolarsi a me t 
Ma la srentnra h coaa 
Par ne' trionfi aacoaa, 
DoTo Q destioo ipocrita 
Yeli ana rea merci. 

Vieta ogni moto oatile 
^i la dnrmairlia vile, 
Qie tta lambendo V idolo 
B che non sa 11 pereh^ 

vnm DKx' ATTo rma». 



More thmioiM. 
&mu,TmL Groat Heayeiil {. 

Mmicikm Mo more. 

Cfta. (Madiglamie,) Long Uto CkMmt Biehwd I 

AM, WhoeeToiceif 



ATTO II. 



BCKNA L— Ciempo aoUtario mi dmiorm di Bmtm, ml 
^m eoUe tcoteen. A iiniatra ml bmm bmrnkmam dm 
e la Uma UggtrmmU vdtda iBiamM aZmni p 



mUmiri 

SoTm 



Ambua dbfe minmm, 

Booo r orrido campo ove ■' iMSOoppia 

Al delitto la morte I 

Ecoo li le colonn»— 

La pianto h la, verdeggia al pi^ 8' InnoM. 

Ah mi ri aggela il oore ! 

8ino il romor de' paad miei, qnl totto 

M'empie di raccappriodo e di terrore I 

BieperirdoTefla? 

Ptorire I ebben oaaodo la aofto min, 

D mio dorer tal ^, b* adempia, e tia. 

[Faparm 
Ma dair arido italo diTolsa 

Oome aYib di mia mano qnell' erba, 

B die dentro la mente convolsa 

Qneir eterea aembiania morrk 
GIm ti ratta, oerdato *' ai 



8CBNB lOL-^ihrjat ftma the badoormmd wkerw kt mamdi 
joftxng the etdnmee t mdthe othen, 

SU. Tit he, oome ibrward qaidcly^'tia he I 

Toor friend and father— rSotibrv, men and womem 9f 
the populace crowd in al the emnmee 
Kneel down before him ; he claims yoor lore and dvtj. 
And ioand the hymn of faith and oar derotion. 
O son of mightr England, 
BeloTed of all aroand thee: 
May happiness snrroand thee, 
And glory crown thee here. 
An enried crown of lanrels 
AboTe all price beqaeathing* 
Aroand thr brow mey're \ — 
Of gratefol trost so dear. 
TVast not what fiutfa hath told tliae, 
Bat violence will slay thee. 
Tbonit smile on what I say thea» 
Bat death to thee is near. 
Can I permit suspicions 
Within my bosom dwelling. 
While thousand hearts are swellfaig 
Devoted round me here 1 
Bat often dire misfortunos 
TTeath triumph's garb are hiding— 
While &te, with smiles misgaiduig, 
A hollow mask doth wear. 

iSsfli., Tarn and their JbUowe n (Amde,) 
Avoid all hostile movement 

While here, the mob sunoondiog 

Thdr idol's praise are soundings 

They know not why, 'tis dear. 



Che. 



(he. 



Dk. 



mdk. 



ACT II. 



flffli 



SCENE L— A kmthjleldin i 

Jml ^ amem hit, ai the l^, stwMldM [ 

ThemmnUgkdyveOedmAdioiadelis^npdmaaii^ 
eftkef 



AmuA (JromAe 



Tooder'f the horrid Held where crime with death is oovpM 1 
There staiids the gallows— and there the pUnt I eeak. 
Grows verdant at its foot— I must proceed. 
Ah mel my heart is freedngl all the dread scene,— 
Even the echo of my footsteps filis me with terror. 
And should Iperie h peri s h! were such my fole 
In duty's path It itffl shall be aoeomplished. 

Y%yetne$ ^arwiara 
Wnm tlie stem diy and witfiered dissevered— 

When my hand grasps this green herb allpateit, 
Wnm my spirit distracted and fovered. 

His image celestial will fode. 
What remains then, when love doth < 



THB MA8KKD BALL. 



Ifi 



Che ti rasta, niio poTera eor ! 

Oht eU pia^ q«d IbiM a' ft 
M'attnTena la aqoalUdft Tfo } 
So oorrasgio— « ta firtd di pietra» 
Von tnidimii, dal pianio tUik ; 

O Uid di battere e ranor, - 
T' aaBi0Bla» Bio poivwo corl 

Menanottel^oclieToggiof wiospottro 
Di sotterra si km— « totpiim 1 
Ha neg iT ocdii 11 baleno deU' ira 
B m' afflM • teiTibile •Bta ! 

Deh I mi reggi, m' aita, o Signer, 
Bjaolleva. il mfo poreio oor ! 

8CENA IL— BiooABBO « Ajouia. 



flii. Ttooioilo. 



OiMiDiol 



tte. 



Am. 



aie. 



Tl 



Di 



mif 
Ah mil 
Bon hi Tittima che \^ 
n Bio nome almen salT 
O k> ftnrio ed 11 lOMOio 
LamlaTita abbatteih. 
lolaaciartil no, giammai: 
Nol poB* k>; dii m' aide in potto 
Sorramao di te T alihtto. 
^/Onfte* aoDiateQu Diova* 
Goe\poriit acfait'adon 
PieaeUodi, e tremi aneon 
Qneito oore mnamorato 
J/ onor too aompve laih. 
lia, Bibeaido, io eon d'altnil. 
DeU amieo pft fldalo— 
TM, Amelia— 

loiOttdiiii, 
ChedariahiTitaale— 



Aam. 






Il 



Ah eradelo, mei I 

Loripetilmianiiai 

Hon lal tn che so r 

n rimorao dUaoera e rode^ 

Qnel mo erido non can, noa odeb 

fin che I'emoie di ftomid amor f— 

Hon lai tn che di te leeteria, 

SccemaMe di battere U cor I 

Quanta notti ho TOgUalo aaehmle I 

ODme a Inngo infelioe lottail 

Qaaate Tolte dal cielo imploral 

La pieih che tn chiedi da me !— 

lia per qnesto ho potato on iitaate^ 

Inlbuoe, non river di tel 

Deh aoccorri tn, cielo all' ambaeda 

Di chi ite lira 1' mfiunia e la moffte; 

Tn pieloeo riachiara le porta 

Di taiTena aU' enrante mio pi*. 

B tn ▼»— ch' to non t* o da mi bMda . 

Son di Ini, che U fno aai«ne ti dil. 

La mla Tita— I' univerio, 

Piervndetto— 

Odei piatoeol 
Di' che m' ami— 

AhT^Biecaido? 
Usioldetto- 

il,fmn»- 



Ridk. 



What ia left thee, m t poor breaUiv heafi f 
Oh what fieepinff, what Ibroe can reatndn me 
From now eroaainff this dariL gloomy pathwn^ * 
Be ooningeons, and firm to tnatain me. 
Not betray me, throogh weeping to stay. 
Lei thy pnlse cease to beat my poor heart. 
Cease thy stmggle, my poor weary hearti 

[AiSakad ekekmrikm 
U is midnight ! what see It a phantom 
¥tom the ground slowly rising and sighing I 
From his eyeballs the lightnings are flying. 
He confinonta me with terrible gaae. 
Heaven support mCi assistance impart, 
Aid and comfort my poor breaking heart. 

8CBNB IL— RiOBABD ami Ambua. 

Here, with thee I 

Great hearen I 

OcdmtkMk 
OTwhatlhar'sttlionf 

. Ah, thou must lenvn ■% 
In despafar I groan, a victim — 
My good name at least thon'lt spare me. 
Or remorse with shame and blushes 
Wm o'erwhelm me till life shall end. 
I must leave tliee I no, never I 
Ko I canoot, my heart is glowing, 
Bndless love on thee bestowing. 
Oount, have pity on me 1 
Speak'st thou thus to him who loves tiwe f 
Fity daims't while tenor moves thee f 
Thy good name shall stand unsullied 
As thine honor e'er shall be. 
Bat another doth poeaeas me. 
He thy friend, the most confiding. 
Hnih AmeUal 

Tei, I am hie. 
Who would give up his being for thee. 
Ah, how cmel, thus recalling him. 
Thus to speak before my Ikce 1 
Know'st tfaon not if the spirit within me 
By remorse is now torn and corroded. 
That its cry finds no answer, while goaded 
By the anffuish and moaning of love ! 
Enow'st Aon not that it stiTl would be near tliee 
Tho' this beating heart hence cease to move I 
Many nlghta have I breathlessty waited I 
'Gainst misfortune how long have I striven f 
Times unnnmber'd fanploring kind heaven, 
For the pity thou chumeat from me I 
But for this one brief moment, unhated 
Can I claim, in thy presence to be ! 
Then, oh Heaven, send down aid and relieve no 
While between death and infiuny standing t 
Thou wUt show me a portal expanding 
Where my eninir foet safety may tread. 
Thou must go, fll not hear thee 1 oh leave mal 
I am his who for thee his life-bkM>d would shed. 
Life I'd give thee, aU craation 
For one aooeot— 

Filing Heaven I 
Say, thoniov'stmel 

Go, Biehaid- 
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Off QUAL 80AVE BRIYIDO-^JOH, WHAT DBUQHTFUL BCSTACDfiS. Dvm. Sioiabd avd Amu* 



BICBABDl 

SI 

ohfwa 



g^Li J J i 



ii 



iflS 



Oh ^nal uo-m-rt brl-Tl-do L'M-oe -to pel - loir -lO • ml 




Ahehlo t'ft .■ool-tiM» 



Mf ^^'^^ ^^mi 



CD - - im rl - iponder - ml oo - ill A - 

- «d Ohm »ort CtoM iMrvii M dmrt Oft iCflir 



T#"f ^#^=ft-g-- ♦ 



ta — u*- 

Hio dl qoe - st6 te - ne • bra « - 

^ i^ dark 4m - U - n^, M 



eal oon -sa-croil eo-re Ir^ - m - dia - ml d'a • mo - re e plA noo 



1 




>biMi da ' WO • tiom Lif^ mt wftt iMw't * ' ff ' tiamj^^Lan hrigid 



^5fej5aaip ^jb3sy3j ^^ 



J 



- ft non for-g». 11 dl lr*ni*- 
wiU duff, wSU marwiag ap - paat^ U - hamd kg ha^$ 



d'ft-1 



• plA. 



HOB lor -fAfl 
Ism 6H^«ar 




g^g^ i^^ sa^B^ ^^^i 



dl, • pill non lor - g», non lor-ga 11 dil Aki tnl fti - no-no lol • lo or* lo to-gna-Tn fp6gn«r-lo^ 01- 
dmpt wiU dap oip^Mor, witt Ch« dap appaat I Aft, on Cft« aaaekjk - iirrMl,/4r«ia'tf ffttf taw would 4i« vtlft nt, A« 




ftan - to tomn In pel - lo L'n - mor eho mi lb - ril Ch^ non m'e da - lo In te - no, A 
f< - onl Iik$ra4arm • ing^ It$wouadaattfratkt^*paart Wkp U Cft« 6ooa dt - mtad wta^ Jm 




fall for - lar quett' a - nl-ma? O nol - la morte al - me - no al-men Ad - dor - men - Mr ml • 
ftif M»na ftflort l» pamratprnmlf Or ab$ »a daaih a am jida Me, oft, in aad ' Uaa eiwn* ftir 

* nnL o nol • la mor --it o nel-la mor-te al-me no ad-dor-men - tar-ml qnl? 



ma. H'ami,Amelial 

AflM. Ha ta, nobtte, 

lledifendidalmiooorl 

Kc (Fuoridiak.) 

W ami m' ami I— oh sia distnitlo 
II rimono, V amidsia 
Nel mio leno : estinto tatto : 
Tatto lia fborch^ 1' amor ! 



fo tfectfft'f iM • Ara - CM eoi^/Mi la end - iMt Oaaa'hat han 9 



RidL AhtfaottloT'ilmo! 

Aaw. Bnl thon, noble friend 

'Gafaiet mj own hean will me detodi 

Ridk. (WiAiraaaport.) 

LoT'flmel loT'slme! forever banieh'd. 
Be fomone and ties of ftiendship, 
From ray boeom they all have Tanlih'd 
With place alone for Ioyo. 




ne - • reo lei - 10 or* io eo-gnn-vm ip»fner to, Ter^n fl - 



Ah ittl fta • ne 
l7p-on Ihe eeaeft 



reo lei - looT'io eo-gnn-vmi 

^ dMft /d^aaM'tfCft^toMMMM^llfMilftmi^ 



Ter-m fl 
pf - . naf 



g;i ^ ^-^M■r-l r r u J u 



Altqnalto - a • ?• bri • vl • dn L'ao - ee^petlolr-ro - ra Ah eh'io I'a - eoalti en 
Aftlvftntdb •aW-/W M aim ' alat WiA - im mp btaaai ara aaai • td : Ok Mma haar ra 
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gto • to in pet - to L'a-mor ehe-ml ft - ril Obd noa m'e da - to In se - jo n 




eo- --imrl**- ipon-dor mi oo - ttl A • stio dt que - ste to- ne-bre 
• • «i Ones wi&n ikom wordi $a dtart Brighi star tf my dark dM-fi-nir 




i^^i^iS 



Ini TW - Mur qnett n 



O nel - la morte al-me - no al - me • no ad - dor - men - tar - mi 
If Or etie, I'm dfloA'f <M-6ni - iM lie In «i4 - latf ffoia -ter 



m 



^^^^^^s^pfi^^ 



Ir - ra - dl-am d'a-mo - re • pin non sor • ga non sor • ga il 
■M w Uk}o9 t^8 a-Mo - Uon Ijeu hri{fid writt imp, wQl daw ^ 



qni? O nel - la-mor 
ktnfin dmih*$ m-hra 



to... 



••• •..«••••••• 



nel - la mor - to al-me-no ad-dor men-tar - mi 
'« <M • Itra - 000 Ui doam in mtd • 1000 dum-btr 



T ^ yifgf^t =T 



^^^^ 



dl • pUi non tor • ga il dil 

IMor/ l000 6r^ mOtdaw app§art 



ah no, no, pill non •or-ga il 
ok m», no, liaif witt not ' 19* 




^ 



?~T-^ 



^S 



o nel -la mortoal-i 

er «l00<» daollk'f cM-^rae^ 



o nel^ 
tedeatt'fiM 



?^ iSp : r^^^=T^^p=tfTLJ3ii^^ ^ 



dil ir-ra-dia-mi d'a - mor, 



ir - n - da-mi d'a-mor, e pib non torga ll-dil 
LSgkt up wtwmMi with h9$, and dap wiU not appear I 




^^^^^^^^^^m 



ad - dor • mentar - mi qn^ e nel - la morto nel4a morto almeno ad-dormentainni qn) ? 
dmn^mr ftr'tn - §r ktre, in dtalk'$ mn^tro'em or in deaA'$ •mtraeMjOe^M'^ - ^ A««f 



^3^=^ W^ S& 



^^ 



plA non eor-ga il di, ir - n-dia-mid'a-mor, e pin noneorgail di, non aorgail dil 
madapwOL no< cvpoor, OJmM mpwaiwiAkm4amddatfwiawalappmr,wmnolappmrt 



[La hma HUmma mmpm pA. 

Abim^l 
«e Tad— 

iiM. 8' appcMn 

Aleoo— 
Ak. Chi ginnge hi qneeto 

AUvrpkUamoitof— [FiMfodd 

B«U0K>l 



dm. Ilnto«NMorto1 [AVhawmmdn U mio mmrita, Aam. 



[Tim 
OhbeaTenil 

Pimy be qniet ! 

Somebody 
Approaehee— 

iUcA. Wbo nan it be, that oeeko 

Thio dread abode of death! \Sttp9fifrwara 

Bainhant 



Hjhnibaiidl [CmMr^htrmifwiAawm 
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8CKNA m.— BiooABOo, AmuA « Bbhato. 



Ale. 
Am 



Aam. 



A» 
tte. 



Ifai. 
Bk. 



Bk. 



Bk. 



Tnqiiil 

P» Mdirarti da lor, die, oelMi 
Lasfli, f' haano in nun 

Chi son 1 

OonginratL 
Ociell 

TruTotei net numto aermto, 
CmI che m' ban praso per nn MV egftonto, 
B faiteti telano proromper : L' ho Tisto 
B U Oonte : vn' ignota belti 



[T^ti. 



' ignota beltade % oon 
Pol altri qoi volto— ifoggevole aoqaiito ! 
8* ei rade la foBta, le Ulenero ampleaio 
Troncar, di nua mano, repeoce sapi^ 
lo mnoio* [TVoji 

{A ki.) Fa core. 
{CaprmtUo eol wo wumuM .) Ma qneeto ti do. 

[Poi addUandooH an Mottofe a deKtra. 
B bada, lo icampo, t' k Ubero UL 
Salvarti degar' io^ [Prmi per mam Amidia. 

(Soitavoee alui.j Me misera I Va— 
( Pauando ad AMtlia.) 
li^ Toi g& vorrote segnarlo, o lignora, 
A! ftno spietatol 

[Dikgva ndjbmh a vedtr m f* imiiiBWi. 

Deh Bolo dnrola 1 
Che qui t* ahbandoni ? 

T* ^ libero ancorm 
n paMO, T% ftiggi- . . , , 
Lasdam qm sola 
Con eaio f no mai— piattosto mon^ 
O fiiggi: o die il toIo dal capo ton^ 
Chedidt 

BiMlTi. 

DesiatL 

Low'. 
Per eieo qneet* alma sol trepida e geoM, [TVa m. 
SalTario, non altro desiro la preoM, 
B paga di tanto, le dato le fia. 
Be etetia del fkto ne' flnemiti oblia. 
(il Bauta, tokMiemaUe.) 
Amioo, geiloea t* aiBdo ana com : 
L' amor the mi porti, gaiante mi alib 
Affidad, iraponL 
(CMF mdke MTW Amdia.) 

Promettimi, ginni 
Che Uk V addnnai, yeiata, in dtth, 
N^ on detto ntf nn gnardo sor eiaa tnmL 
Lo gmrOb 

B che tooehe le porta, n' aadial 
Da aolo all' oppoeto. 

Lo gioro, e lariL 
ISommmmmmJB a Rkoank \ 
Odi ta come eonano capi 
P» qneft* aore gli aooend di morta ? 
Di laash, da qnei negri dirapi, 
D aegnal de' nemid parti 
Ne* lor petti ecintillano d' ira— 
B g& piomban, t' aceherchiano fltti — 
Al too capo gii^ Tolaer la mira — 
Per pieth, ra, t* invola di qui 
Traditor, •dagoratt ion eeii, [Tratk. 

Che minacciano il TiTere mio ? 
Ma r amico ho tradito anoor io. 
Son colni che nd cor lo feii 1 
Innooente, ifidati gli arrd ; 
Or d' amore oolperol^— Itaggo— 



La pwth del Signore en Id 



iraoidit 



Fnggi. 



figgi : per V onida Tia 



Rmm. 



Ame. 
Rkk. 
Ran. 



Rem. 



Ame 

Bkk. 






SkL 



SCBNB m.— BiouBD, AmuA *.W BsDnuBt. 

Bkk. Whyartthonheraf [MmtimBt 

Rem. To laTe thee from the kna^ 

Who /onder lie concealed in wait for thee. 
Bkk Whoarethejrf 

ContpinMore. 
OheaTen! [Amd^ 

Hither I came with need, * 

Wrapped in this doak. Thus they mistook me 
For one of their own spies, and I o'erheard 
One saj, " I saw him, 'tis the Count, an unknowa 
Fair is with him. He most be sdaed at onoe. 
I know the way lo stay his fond embraoea 
With my right hand, and snddenly." 

iAeide.) Fm fainting I 
To her.) HaTe courage. 

Covtring him wUhthoekak.) This cloak I giTethe^ 
[P^mtuig to a path at ik» r^^ 
Be careful, go quickly, then thon'lt be safe. 
Bat first I must saye thee. ( Takuu Amdk^$ kmtd. 
'So/Uy to Rkhard.) Ah wretched me 1 go I 
' On pamna Amelia.) 

'on would not thus expose him gentle lady 
To the assasdn's poignard ? 

[iSlirai Is ass ifaaf mm appnmskm 
Ah I fly and leave me. 

LeaTo thee alone lienf 
The pathway is safe fbr thee only. 
Go, fly thee ! 

And leaTc thee with Beinhaitf 
No, nefer, I rather would die. 

fly thee, or ih>m my ihoe this veil PU raid. 
What sa/st thou f 

My meaning. 

Tbonltdottf 

Iwa 
TIs only fbr him that my soul fUnts and tremMns, 
To sare him is now the sole wish of my being. 
Wbaterer the trial, no harm must eome nfttrnlai 
My own iate so wretched will soon be fwgottan. 
(Sokmnfy io Rdnhari.) 

A gfeat trust, my fHend, I coofMe to thy k nepiiy— 
The lore thou dost bear ma, thy sole pledge ihali be 
Ton may trust me— command me. 
{Pointing io Aiudta.) 

Here promise me, swear it^^ 
That thou wilt eonrey her, close Tdl'd, to the town, 
Nor one kx>k, or one word shalt thou on her bestoe 

1 swear it. 
At the gates, when arriTing, thoull lenTe hsi 

Alone on her pathway to go— 

I promise so to do— 
(Soft^ioRiekanL) 
Doet thou hear through shadows surrounding^r- 
On the breeaes ;ae death-wail is fiUling f 
And above, ih>m the daik diflb rebounding. 
How the tramp of the trdtors comes near I 
In thdr hearts rage and anger are burning : 
Now. descending, they seek to destroy thee, 
On my head all their ftary is taming. 
Ah, for pity's sake, fly thee ih>m here I 
Rkk. They're but knaves, vile and wretched, these 
Who, plans to destroy me are Uying; 
While X my toved fnend first betre^ng^ 
Now plunge the cold sted in his heart. 
Were I blameless, I'd meet these ai 
But so guiltv, I fly from before him . 
May kind ueaven in compassion watch o'er Ii8i% 
B'er protect him. and blesdngs impart 

Bda. riTtheequckly! foroothedwkpathwnf 



Biek. 
Mtkk» 






Bam. 
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ideipMiisp 
Alio aoaiDbio dd aettieMcnti 
Ogni dettra la daga brandL 
Va, ti BaWa, o ohe U Taroo all' u&cita 
Qai fta poco wmuwi Tednu^ 
Va, ti saWa, del popolo k yita 
Qawta vita che getd oos\. 



\Bieotnh t 



SCENA IV. RuATO « Ambua. 

RmL 8«giiitemL 

Jaa (&tiO IfioDio! 

An. PercM tremata f 

FIda looita tI mm, V amioo aooento 

VlriMUaWUoor! 

8CSNA y<— Samubl, Tom em 9egmt», ddU aUitn c dM. 



7W. 



PirailOy 
AppoggialBri a ma. 

Morir ml wnio I 
€W«. (Daffaka.) 

81 difoenda, si trailgn. 
Gii^ Msoccata h V uldm^ora. 
II ialato deir aurora 
Sair ef anime cadii. 
Sam, (A Tom.) ^Scerni ta quel bianco falo 

On^ spioca la sna deaf 
Tom, Si preapiti dal cielo 

All' arerno. 
fta. (Forte.) Chi ra 1^1 

tea. Hon k deno I 

2Wi. O fliror mio I 

0999, ' Hon ^ Q oonto I 
Bm, No, son to 

Che dinanii a to! qui sta. 
(Beffank.) U snofldol 

MoBdiTOi 

Fortanati fbmmo noi : 
Ch^ il sorriso d' una bella 
Stemmo indarno ad aspetfiar- 
lo per altro il Tolto almeno 
Yo' a aaest* Iside mirar. 
[Alcum <U^ tnai 

iCoOa mam mUP eba,) 
Ion an passo : se 1' osata 
Traggo il rerro— 

BT*infitram«t6t 
Non Ti temo. 

Oeieli^alto! 
Cbm. (VermBmato.) Otkl' 

Am. TnMiiloril 

(MaUn m pet ktrappan U wde mi AwuHa.) 
Vo' flnirla— 

lAeetdendolo.) B U toa Tito 

Qnesto insulto paffherk / 
[NelF atteehetuui Paoveniam amin Bmuto. 
Auri di A mfhimmetiembm, laaeia eadwe ilveto, 
no: fermataVi — 
(CUmto.; Chat— Amelia I— 

Sua mogiie 1 

Ah! perpieA! 
Ye* se di notte qui oolla sposa 
L' innamorato campion ti posa. 
It oome al raggio lunar del miele 
BnKe mgiade oorcar si sa 1 
c Tom, Ye' la tragedia mntb in commedia 
FlaoeToIissimo— ah 1 eh I ah I ah 1 
E che haccano snl caso strano 
Andii dimane per la dtA I 



Tm, 

Som. 



Tom. 



Rem. 

Sam. 

nm. 



Now I hear cnelr tramp steadiljr iUUng, 
• And with corses and fellings appalling, 
Each hand lifts a poignard on high. 
Quick, escape thee ! or soon thon'Tt disoorer 
The wej closed before thee foroTer : 
Go escape thee, use every endeavor 
To live, for thy people's salie, fly 1 [RitAatd departi 

SCENE IV.— Bbivbast and AmuA. 

Rem, Now follow me. 

AflM. (Aeide,) Oh Heaven! 

Bern. Why doet thou trembia Y 

I'll be yom* faithftil escort, and friendly worde 

Will soon cheer np your heart ! 

SCENE v.— Sam., Tom aadthdrJbBowenoemtng/eneard 
andtheeame. 

AflM. Here they are. 



And lean for support on me. 

Life seems departing 
Cianm. (Fnm tke dijffk,) 

Quick descending, vengeance seeking 

His last hoar wiSi speA is flying ; 

Morning's dawn will find him lying 

CoM, inanimate and dead. 
Sam, {To Tom,) Dost thou see the white veil flowtag. 

That enfolds his goddess fiiir f 
7bm. She from Heaven, herself is throwing 

Down to daikness. 
Rem. Wbogoesthenf 

Sam. Thai not Richard I 
Tool Fireandlbiyt 

Cka, The oonnt not there! 
Rem. No,Beiabart— 

I, who stand before yon here^ 
Sam. {JeeUnglif.) His tme follower. 
TeoL We wen mneh !••• 

Fortunate than vou In ooming— 

Oft the ikir one^s smile ezpe^ad 

Comes not, and we wait in vain. 

I, however unobjected 

Will a siyht of her obtai n— 
J^MM y the JoUowefe Cmtee eoroaad wua mgaOed Invmi 
Rem. OTdA He kandupoa hie dagger. 
Come no nearer, if thou darest 
I will slay thee. 
Tbm. Artlnpaasionf 

Ama. Oh heaven, befriend me V 

Cha. [ToRmwkart.) Sheathe your weapon. 

ilsm. ^^ Coward traiton I 

A em. yZMtnagtheaUareaieciitfgeeeieeaatehmeoeufiomAMeetm 
1 will end this. 

Rim. (Aeeaama him.) And for this insult, 
Ton shaU pay me with your lifo. 
[WkUeaUanamektagRemhart, Amelia heeide horee^ 
with terrot, lete the veUjaUJrem herj^m 

Ama. No— restrain yourself— 

Rma. (ThmdemrwA.) What! Amelia. 

Sam. She! 

7W. His own wife ! 

Am. Ah I some pity lend I 

Sam. Here meets at midnigfat his own wife tender. 
This homing lover, now her defender, 
And 'neath me mild rays of moonlight beaming, 
On dewy meadows he makes his bed. 

Ana. amd Tem. Ah ! bow the drama to farce is turning 
All ends most peaoefiiUy, ah 1 ah 1 ah I ah I 
What ftm there'll be this odd case conoeming, 
Throagh the town will the stoiy spread. 



ao 
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imt, A ehi nel mondo cnidel pth mmi, 

Ififera A iielia, d volgermi ? — 

La tna spreg^iata lacrima, quale, 

Qnal man pietosa rasdugherk ! 
JIm. {Pimo atta via omdkfiiggk RieecBrdo,) 

Co8\ mi paga, le 1' ho salrato t 

Bi m' ha la donna oontaminato I 

Tal marchio fitto mi voile fai fronfce, 

Maoero U core per tempre m' ha I 

|/^oi n w cw o lM JMo n , c OOM0 cm kapnto mm otoi9$ 
partiiOf «* aeeotia a Atmml « Tom. 

CoDTerreBte al tecto mk> 

Sal mattino di domani t 
&Mk, Tom. Per snbir dell' onta U flo t 
Am. No— ben altro in cor mi sta, 
Sam., TVnu. Che ti pnnge ! 
An. Losapreto, 

Sererrele. 
An., Tom. B d redrai. 

[iVeS* tneifv aegmii dad <fr», 

Donqne andiam — per Tie diverM 

L' nn dair altio s' allontani. 

n mattino di domani 

Grand! oose apprendeit. 
Am. (Biwuuto 90II0 con Amelia.) 

Ho ginrato che alle porte 

V addnrrei della dtt4. 
Jmc (TVoi i^.) Gome sonito di morta 

La sua voce al oor mi ra 1 

Vnm DBLL' ATTO uoovDa 



ATTO III. 

8CBNA I.- Una aUmm da at^Ko ndt abitaakm di Rmato. 
So di JkuHso due van di 6roMO, rimpmo a 
la AiWbCioa. Ndfando v' ha mt magmifieo ntraUo dd 



teate Buoardo in ffiedi,e nd mez» della eomtawtaUuola, 
Efdram Rbhato AmuA. 



epada e tkma la perta. 



Rea, A tal colpa ^ nulla il pianto, 
[DqMtala 

Non la terge e non la scnsa 

Altro sol non rivedrai, 

Bea ti festi : e qni morraL 
ilMo. Ifa le TBO, le reo Boltanto 

B I'tadiiio che m' accoBa f— 
Am. Tad, o perfida. 

GranDio! 

Chiedi a Ini miserioordia. 

B ti basta nn sol sospettol 

B Tnoi danqne il sangne mio f 

B m' inftimi, e pih non senti 

N^ giofldBia, vk pietii t 
Am. Hai finito t 
Ame. Se 1' amai 

Un istan^e, infelidsnma, 

D too norae io non macchiai. 

Sallo Iddio, che nel mio petto 

Biai non arse indegno afmtto. 
Mm, iJRipigUamdo la epada,) Hai finito ! I lardi oraai^ 

Rea ti festi— e qni morrai. 
Ams. Ah I mi st«ni !— ebbene sia— 

Ifa ana graiia-* 
Um. Non a me — 

La toa preos al del riTolgi. 



Ami. 



5ini. 
Rein, 



Beim, 



To whom In this world of sin ana sonow 

Hapless Amelia, wilt thoa now ding 1 

Whence shall thy scom'd tears compasshi konww. 

What hand in pitr shall comfort bring f 

Pohiaing to lAo paii which Bichttrdfledi) 

Thos he repays me, for mv protection— 

Betrajs my lo?ed wifo to fend defection. 

Mr forehead brandeth with shame ana sorrow. 

With endless grief my heart he rends. 

[Thm reeoveritu hmaelf,anda$ifeamimgmaa m 
partant dedeion, he addreeeee Sam, emd 2Wi 

^nil joa meet me at mj dwelling 

At an earlj boor to-morrow ? 
and Tom, To arrange yoar shame's i 

No, I'ye other thooghts in mind— 
and Tom, What evdtM thee t 

In thei 

Ton shall know it. . 
and Tom. We shall discern. 

[Going oat wOk i 

Now farewell, bj paths diyerging. 

Bach his own way most be going 

When the morrow's dawn is glowing, 

Weighty matters we shall learn. 

tAme wiik Amelia,) 
haye sworn that to the portal 
Of the town 111 guard yon well. 
(AjmIb. ) Like a condemnation mortd > 
IB my neart his yoice doth telL 

WMD ow mm uooHD an*. 



(Wiff 



ACT III. 

8CBNB L— A Btudg in Reinharea drndUng^A 
on ome aide, upon wkiA are two bnmae vaaea, ea 
eoss. In the hatk-aro^md there ia r /idl length 
Aidbortf— M the wuddU of the aeene ia a table. 

Enlar RsiirHABT and Ambua. 



IVNr Bttch offences, thy tears powerless 
To excnse them, or e'en to purge them. 
G^Mh the hope that now dates thee, 
TiKm art gniltj, here, death awaits than. 
Bat if guilty appearance condemns bm^ 
That alone is my accuser. 
BUenoe, thou faithless one- 
Great Heafw I 
Gdl upon it ior compassion^ 
Doth sospldon then suffice thee t 
Will my blood alone content thee t 
Thos delkme me, no longer feeling 
Pity, Justtoe, or the right 
Hast thou ended 1 

Ifthoaloyed'stme 
But one moment, though most unhappy. 
Thy ikir name I haye not blemished— 
Heayen's my witness, that in my bosom 
Bums no flame of thee unworthy-— 
(Takiitg up the award,) 
Hast thou finished ? 'tis late already— 
Thoa art guilty, and here thou diest. 
Ah, thoa wilt slay me— Well then so be b 
But grant one fiiyor. 

Ask not me.— 
Let thy prayer to Heayen be lifted. 



'itabeek 



Am. 



Arm. 



Ami. 
Ams. 

iISM* 
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(Ommflmm.) Solo on detto aooora a te^— 

k'o£,r ultimo saH^; 

lloffb, ma prima in gniia, 

Dah 1 mi oooienti almooo ; 

L' nnioo figtlo mio, 

ATTinoere al mio seno. 

B w alia moglie nieghi. 

Quest' ultimo faTor ; 

Non riflatarlo ai prioghi 

Del mio materao oor. 

llorrb — ma qoeate Tisoere, 

Gonsolino i snoi bad, 

Poi che r estrema h gianta 

Dell' ore mie fugaci ; 

Spenta per man del padre. 

La mano ei stenderi^ 

Sii gli oochi d'una madre, 

Che mai piU non vedrk ! 

Aiuli, 11^ tuo figlio a te oonoedo riveder. 

Neir ombra e nel silenzio, % 

B too rosflora e 1' onta roia nascondi. 

[AtmUmi 
Non ^ an lei, nel sno 
Fragile petto che colpir degg' io. 
Altro, ben altro sangue a terger d^ssi 
V o&lBn^Fmamth a ritratto,) Ilsangnetnol 
m tarderi il mio forro 
Tatto a renarlo dal tuo falso core : 
Delle Ucrime mio rendicatore I 
E tei tn che macchiavi quell' anima, 
La delixia dell' anima mia— 
Che m' afBdi e d' un tratto esecrabile 
L' nniyerao avveleni per me ! 
Traditor ! che in tal guisa rimuneri 
Dell' amico tuo primo la fh t 
O dolceae pei-dnte 1 O memorie 
D' un amplesso che mai non s' oblia I— 
Qnandb Amelia b\ bella, b\ Candida 
Snl mio seno brillara d' amor 1— 
E finita— non siede che 1' odio, 
B la norte sul vedovb cor I 



•CSNA n.— Bbhato, Samubl « Tom 
Jreddamente. 



JIm. 8km Mti.— Udite Ogni disegno 

li' 4 nolo. — Voi di Riccardo la i 

Yolete. 
IWi. Sogni. 

RmL {MMtramhaiameairterhBkandkHtoU.) 

Ho qui le prore I 
Stum. (Frmemh.) All' ora 

La trama al Conte STelerai f 
Am. No-HTOglio 

Diyiderla. 
Tom, Tu fcheni. 

Am. Enonoo'detti: 

Ha qm col fktto itruggerb i soepetti. 

Io son Toetro, compagno m' avrele 

Sensa posa ai medesimo intenio : 

Arra u flglio ri do. L' acddeta 

Se Ti manco. 
Fmb. Ma tal motamento 

E credibile appena. 
Am. Qnalfti 

La eagion non cercate. Son Toetio 

Per la yita dell' unico figlio 1 
3mm., Tmm, (Fra Ian.) Ei non mente. 
Am. EsiUtet 

SiMm., Tm. Non piiu 

Am.. Sam,, Tom. Dunqne V onta di tatti sol m 

Uno il oor, la nostra ira sai^ 

Che tremenda, repente^ diginna 



Aam, IKmduig.] One word only aldress 1 to that. 

Hear me, it the last shall be ; 

I die, but first in mercy. 

Grant me one favor, one only ; 

Let me enfold my darling boy, 

To this sad heart so lonely. 

If the wife's prayers nnheedlDg, 

This favor to impart ; 

Thou'lt not rerasc the pleading 

Of my maternal heart. 

I die, but on my yearning breast, 

His kisb will fall consoling. 

Now in these last sad moments. 

Fast to eternity rolling ; 

To thee, my death approving, 

His hand held forth ma^ be, 

A mother's glance so lovmg. 

He never more will see ! 
Ami. Rise again ! tliere, your child is^yon may bekold 

His face once more. In silence and seclusion 

There, thy blush and my disgrace conceal (bnsver. 

lAwmHa gom Mt 

'Tie not on her, in her weakness, and fiailty 

Should descend mr anger. Other, fiur other 

Life-blood must wipe out her oflenoes. 

And thine it shall hf^^(Looking towardi tke aitlsofcm 
ber,) She shall withdraw the dagger 

Out from thy heart disloyal, and thus 

Be the avenger of all my wrongs. 

It was thou who did'st sully that spirit pure. 

Once the joy and delight of my beinff ; 

Whom I trusted, yet with falsehood detestabl% 

Thou hast poisoned the whole world fi>r me t 

Traitor foul I thus so basely repaying 

Thy best friend who confided in thee I 

delights lost forever I remembrance 
Of embraces, that made tife celestial I 
When Amelia, so lovely and innocent 
On my bosom with rapture reclined ! 

Now 'tis ended, and only aversion remaming 
A place in my lone heart can find. 

SCENE IL— Rbinhabt. Samubl und Tom mIw, esU% 

We're alone here. Now hear me. All , 
Unlawful Tva sounded— Richard's destnictfoD yoa' 
Sworn to aooomplish— > 

Viaions— 
{Showing mmt papen ijfinom A§ tatU.) 

The proofe are present I 
(^tkUmng.) And quickly 

The plot yon to the Count will tall 1 

No— I wonld nthv 
Join it— 

Ton're Jesting. 

With words not only, 
But here with deeds will I confinont suspicion 

1 am with yon, to share in your perils. 
Tour intentions, the same end seeking : 
As a pledge, accept my child. Slay nim 
If I fail yon. 

Bnt such alteration 
Is yet scarcely to be trusted. 

Seek not 
The occafk>n to discover. I'm with yon 
On my truth, my boy's life hanga— 
Tom, \Ande.) He u truthful. 

Are yon doubting ? 
ToNi. No 

Sam,, Tom. Thus the chance of each, all 
One in heart, we'll in vengeance unite. 
Which, tremendons and sudden, nnspaiing. 



Tarn. 

JVSM. 

ocna. 

iUa. 

Tom. 
Rem. 



Asm. 



Somtf 
Asm. 

nouUp 



aa 
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Am. D' ana grtiia ri sopplioo. 

8a quel capo esecrato cadA I 
8am,, Tom. Eqnalet 

Ben. Che sla dato d' acciderlo a me. 
7W. No, Renato : V avito castello 

A me tolse, e tal dritto a me spetta. 
Am. Bd a me, cai spe^^a il fratello, 

Cm deoenne a^onia di Tendetta 

Benia reqnid mrora, qiial parte 

Afltegnaste? 
Am. Chettateri, solo 

Qni la sorte or deddere de*. 

[Prmde un vam dcd eamim e h eoOoea 
Sam%id acrive tre nomi e vi gMa 
Tom. Machivien?— 

8.CBNA III.— Amblia « diitti'. 



Ane. 



Tal— 

V h OMarra che porta 
Ua ittfito del Coote. 
nmpMdaido.) Di lai!— 
Che rn'oBpetti.— B tu reeta, lo M : 
Poi che panni che il cielo t' ha soorta. 
(Fra W.) Qaal tristena m' assale, qoal penal 
Qaal terribile laropo balena I 
JAddHimdo mta mogUM agli aUri due,) 
rfolla sa— noa temete. Costei 
BMer debbe anai V abapice caro. 

ITnentUavermlm 
y ha tre nomi in qoell' ama— aa ne tmgga 
L' innocente tna maoo. 
(TVemaMB.) B perchif 

tJbMdiMi- non chieder di pih. 



Am. [Traembdalvatommglimaeheemmarilo 
{fVa ai.) Non b dnbbio : qnest' ordine amaio 
Hi TBol parte ad an' opca di sangoe. 
JIm. Qnaibdnnqoerelettof 



(ke. 



Am. 
Obe. 



Sam. 



(FVeet&Ue di giaia,) 
u mio nome t-fi ginstiiia dd flrto: 
La ▼endetu mi^deleehi ta I 
(Da tola,) AhdelConteUmorteiinMilel 
Nol celir le cradeli parole t 
8a quel capo snadati dall' ira 
I lor ferri scintillaDO eik 
SaoL e Tom. 8conterh dell' America il piaMo 
Lo sleal che ne fece sac yanto. 
8e trafine, aoccomba trafltto, 
Tal mercede pogata gli Ta I 
(AOa porta,) U messaggio entri. 

8CENA lY.— OsoAR c detH 

(Verm AmeUa,) Alle danae 

Qnesta notte, w gradite 

Collo spoiOf il mio eignore 

Vi deadens* 

(Twbaia,) Nol poeso. 

{Ad Oooar.) Anche il Conte :ri lariL 

oTom! {Fralaro.) Oh aortal 

Al paggio, ma eatfa tgmtnh a Tern,) 

Tanto invf to 

8o che Taiga. 

Ban balk) in 

Splendidiisimo— 

le.t.) Benlarimol 

Ella meco raterrerrh. [. 

e Tom, (A parte.) B noi par, ae da qoell' 

Pih sp^to il colpo va. 



I wonld aA one single (krw. 
On his doomed head shall qniekltr alight 
Sam. and Tom. What Is It f 

Asm. That I the aTeaser maj be- 
No, Beinhart. Mj dwelling paternal 
He hath stolen, and to me most he answer. 
And to me, for a brother basely slain-^ 
Me, whose longing and thirsting for ?enffeaiio% 
Knew no rest Skj or night— Then whatdot/ 
Woald'st thoa assign me 1 

Well then be qniet» 
And fortune shall for as decide—* 
[He takee a vaeefrom the ckinmeg, and placet at i^pM 
the table. Sam. wriUe the three namet on scraps qf 
paper, and drope them m the vaee.] 
Bat who comes f 



rem. 



Rdn, 



Tom, 



SCENE in.— Ambua and (*s 



Am. 



Ana. (MmtmgUr.) Thoaf 

Oscar is here, and brings an 
InTitation from the Count 
( TWmii^ paie. ) From him I 

Bid him expect me— Here remain thoa, I wish it 
Perchance 'tis Heaven that sends thee hither. 
Mjufe. j What misfortnnes assail me, what SOROW \ 
What hghtning flash waits me to-morrow I 
( A'outfny Old kie wife to the othere.) 
Nought she knows— do not fear her. 
She shall here decide between us— 

Wrmoe W Is As teftfe 
In this Tase, three names are Ijing— let th)r p«n 
Hand draw one of them. 
{TrtmhUnq.) But wherefore f 

Do as I bid thee— and ask not whr. 
(Draum from the vaee a paper, iMiUrknA^ 

{AgUk.) Berond a question, this bitter ordei 
Acoomplioe to some deed dreadflil. 
Who is then elected f 

Befaihaitl 



Am. 



(Tromkang wUhkn.) 

It is my name ! oh postioe of fortone, 



Am. 

Rein. 



Thos to grant me the vengeance I 
CAeide.) Ah, the death of the Count tfaaj an 
Unconcealed are theur plottings snspieioaa. 
O'er his head, in- their anger seditions. 
All their daggers now foarfolljr gleam. 

Am. Sam. and Tom. From theearth let ns hanlsh tho trnlftoi 
Who boasts of the wrongs he's committed. 
Self-condemned he shall die all anpitied 
In such foshion his deeds well repaj. 

Asm. {Going to the door.) Bid the page cone is. 



Ooe. 



SCENE lY.— OsoAR and Ae i 
HjLonl 



(ToAmeUa.) 

Desires jour presence 

With jonr hosband, at the baU 

This erening— 
AoM. {AaUaied.) I cannot go. 
Asm. (7l» Ooear.) The Count wiU there be i 
Owe. Surely. 
Sam, and Tom. {, 



Rein, {To (hear, hat 
This iuTitation. 




Ooc, 
Rein, 



TU a masiced ball of 
We will sorely 



Both be there. 
Sam. and Torn. (Aaide.) And also we— for thM 
The blow may be 



TflF MASKED BALU 



as 



IM dwfclgor, die noiielie-Snltena fo togli^ 
Ore A lute giovani— Belkne A flor i* aoroglie, 
Dl qiuiiite altrioe pelpitft— La genUI dttik I 
Xd io medeema, lo miseim (/Va i^.)— Lo tcrltio Im- 



IVasti dell' nrne oomplioe,— Pel mio oonsoite into : 

8« ciii del oor pill noUle— Ferme la morte sta. 

JJk delle daaee al ionito {Da tela )— Bcoo il eoderdo 



Ferma la pvnta ▼! ndice— B ft doT' to V etteno 
Bpim dator d' inlkmie— Sema trora pietk 

Am. f TmL (Ao^ro.) Una Yeodetta in domino— B db 
die torna all' Qopo. 
Hdl' rnto ddle raasdiere— Non fiilliii lo eoopo : 
E wtak an belle fiinc|^r»— Fra pallida beltk 

ilaei {Dam.) Pkvrenirio poteed— e non tradire. 
Lo epoflo Ddo t^ 

Ok. Bdja 

Delle danie sarete. 

Jbm. Fone potrallo Ulrica. 

Am. e Tom. B qoal ooetame indoeeerem f 

Mbo. Amna 

La Teete, e da TermigUo 
Hastro, le darpe al maaco lato attorte. 

Am. f Tom. E qoal aocento a imTrisaid t 

gUa. Mortel 

8CEKA Y.^^Mfiioe^ gtAumUo M Comle.^Taoob eoa t 
ooottfOKio JMT iocnvon \ ml Joaao M piraa coftnoggto cho 
iMfrM lafioki da to&. 

RiooAmDO mIb. 

Fone la soglia at time, 

BposaAlftn. — ^L'onore 

Ed il doTer fra i nostrl petti ban rotto 

L' abiMo.— Ah ! s\, Eenato 

BiTedii 1' Inghifterra— e la eua spoea 

Lo tJ^gniii. Sema an addio, 1' immeoao 

Oeebn ne eepbri— e taoda il oore. 

Ento aneor I ma, oh dd, non lo degg* io f 

\SoUoocnvOy c CNuue u^piylto m 
Ah r ho lagnato il lacrifldo mio ! 
Ma ae m' b fona perderti— Per lempre o lace mia, 
A te Teni il mio palpito— Sotto qoal del ta sia, 
Chinsa la tna memoria— Nell' intimo dd cor. 
Ed or qnd reo pretagio— Lo epirito m' eieale^ 
Che il rlTederti annvmria— Qnasi on deeio falalo— 
Come le foiee 1* altima— Ore dd nostra amor. 

8CENA VI.^OaoAR ooa mm Utteta, § data. 

Ok knota donna qnesto fbglio dilemmi. 

E pel Conle, due' ella ; a loi lo reca 

E di celato. 
tte (Dopotdlo.) Che nel hallo alcano 

Alia mla Yita attenterh, ttadetto 



Ok. What brilliant lights, what mwic gaj,— Will All iIm 

Joyooe dwdling ! 
Wbat crowds of yovtbs and maidens fkir— Thdi hearti 

with raptore swelling I 
How mnch of pleasure and ddight-^This chanBiag 

dtj doth unite. 
ilflM. And I, myself, ah hapless me I— The fatal scroll so 

blindlj 
Drew from the rase at his command— Bj anger tuned 

onkindlj- 
On whom the darlc decree doth lie— That by his hat 1 

the Count must die. 
ilsw. There 'mid the sounds of music light — The coward 

tndtor meeting, 
111 strilce the Tcngelul dagger home— And stay his 

▼lie heart's beating. 
DeaUi to the miscreant infiunous, — No pity shall he 

find. 
^>oM. md Tom. Bevenge in mask and domino t— 'Twill thw 

be more aTailIng, 
Amid the crush of dancers gay— Therell be no ehanee 

of ftuling. 
A momrnAilball 'twill surely be— And pallid beaotiaa 

we shall see. 
ilme. (Amdo.) Can I not yet prerent it withom 



te. 



(To Ami) ' TonwiU 

Be queen of the dance. 



BetrnTing my husbandt 

Be queen of 

AauL (Tokerodf.) Ulrica can perchance assist i_ 
Samjoad 7bn.(ro Afn.)What shall be our strle of c 
** * A doublet blue, 

With crimson fcarf 



Sam. 
iUa. 



Upon the left side frstened. 
mdTo 



Tom. By what word of recognition f 

Deatiil 



SCENE v.— iisiaRpliiOHSoei6nMra/'fAsCMml. AtMowiA 
wnHag maienah. In Ae hath-gromd io a Aaocy iiiiawe 

BiCHAKD sofe. 

Haply I reach decision — 

And rest at last Our sentiments 

Of honor an4 of duty hare sav'd ns 

From niin.-»Ah, yes, Bemhart 

Will return to his* country— his wife submisdve 

Will follow him. Farewells unspoken, the broad 

Ocean will diride us, our hearts subduing. 

Still do I doubt? O Hearen is it not duty? 

[ Writeo. aadnuts the mamocnpt in kii Amsk 
Ah, I have sign'd it, the sacriflce completiag I 
But if oompeUed to loee thee now 
To part from thee forerer : 
My onming thoughts will fly to thee. 
Though fiue our lot may serer. 
Thy memorjr still enshnned shall be 
Within my mmost heart. 
And now, what dark forebodings 
Around my soul are throngine 1 
When, once more to behold thee, 
Seems like a fiital loncing I 
As if it were the final hour. 
Time to our love would grant 

SCENE VI— OaoAB, wiA a UUar, aad ttbs 



Ok. An unknown lady gave me this loner. 

"Tis for the count, she told me ; lake it to him 

With secrecy and haste. 
BidL (Afior nadmg the ktUr.) It says tnat some one ai 

The ball wiU attempt my Ulb Should I absent ma 
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Ma se m' arerato : allora, 
Ch' io pavf Dto diran. Nol to' : 
Par flcwpettKrlo de' Ta ra : t* apprasta, 
E ratto per gioir meco la festa. 
^Oacar eaoe, Riceardo rinuuto mIo^ viwxmente prorompe, 
Vo\ riverderti, Amelia, — E nella taa bcltk, 
Anche ana volta i' animH— D' amor mi brillerkl 

BCENA VII.— Vosto « rjcoa aala da baOo spkndidamente 
illuminala eptunta ajetta. 

CoBO ffeneraU, 

Fenrono aroori e daaze — ^NoUe felici Btanie, 
Onde la vita h solo— Un sogno lusinghier. 
Notte de' cari istanti, — De palpid e' de canti, 
Pereh^ non fermi M volo— Sail' onda del plaeer f 

BCENA VIII.— Samubl, Tom, « t Jbrv AdermH m dommo 
t col dnto vermiglio. Rbhato ndlo jfeno eotimm «* 



Sam. {Addiiando Ratato a Tarn,) 

Altro de' oostri % onesto. 

\E!^fiitio&i ptnto a Haioio aoftovooi. 
La mortal 
Am. lAmammmue^f Si, la morta. 

Ma non Terrk. 
Sam. B Tom, Cheparii? 

Am. Qui r aspettarlo h Tano. 

8am, € Ttflk Comet perchil 
Bm. Vi baiti sapeiio aluove. 

Sam. Otorte 

Insaoaatrioe ! 
7*oai. IFremenie,) E aempre ne fftiggir)^ di mano I 
Rm, Parlate basso, alcono lot gaardo a noi fynaUk 
Sam. Echi? 
Asa. Qnello a sinistra, 

Dal breve domino. 

\Ei SI ditperdono, ma RtmU» vmm iiueffmiio da Ob- 
car m wuuchera. 
Ok. Plh non ti lascio, o roaachera; 

VaXti naacondU 
Rm. EhvU. Wanmdoh. 

Ote. Tase'BenatD. [ComvwaeUk. 

Rm. E Oicarre ta se'. 

Ok. ^^^nSvillania! 

Rm. Ma bravo, e ti par dnnqoe oonvenienaa anesta. 

Che mentre il Conte dorme, to sciToli alia festa f 
Ok. n Conte h qni— 
Rm. { TnmJmdo^ Che I— dove ? 
Ok. (VoUaHdogliU ^alle.) Cercatelo da voi. 

Rm. (Cm aeooHio amitkevoh.) Onh^-ehe 

Dirmi almeno, del sao oostame paoi f 



'Twill be said that fear withheld me. I will nol. 

Nor will I be suspicioos of any one. 

Go thoa : Prepare thyself, and qnicklj^ 

To enjov with me the eay assembly. 

[Oaottr departs, Ru^ardremainM ahie, sracft dtfrmnd 
I mast behold thee, Amelia, and In thy charms divine^ 
Once more my sonl shall feast,thy love shall on me shiaa. 

SCENE VII.— X oose a^d ^kgatd batt-iroom, mkndidlg iLm^ 
minated and decorated fir a/mtivaL 

Cborcs. 

Onward with love and dancing — ^In this abode d 

pleasare. 
When life in fullest meaaore— Is bat a vision bright 
Night, of sweet moments fleeting— Of mnsic, and light 

hearts beating, [light f 

Why wilt not fold thy pinions— On waves of snch de- 

8CENE VIIL— Samubl^ Toi^amf Abkt fiOMo&n in 'owt 
dominoe with woarfk eferimmm. RnivMABT ta lAa soaM esa- 
iume comeM dewb/ firward. 

Sam. ( Pointing oai Rahharl Is Tom.) 

Yonder comes one of oar oomradea. 

[Pauinff near Reinkart tage in a km %mf 
Death! 
Rimn. (BitUrig,) Yes, death. 

Bat he will not come. 
Sam. and Tom. What say'st thoa f 
Asm. Vainly we shall here await him 

8am.andTom. How so 1 and why 1 
Asm. Saflloe it to know he is elsewhere 

Sam. Ofiokle, 

Deceitful fortune ! 
7*001. IPrHfidb/.) And will he forever thos escape me ! 
Asm. Spesik yet more softly, some one observes ns. 
Sam. Which one f 

Asm. That one in the left there^ in the short domino 

[7%ev diepene. Reinkari eomet Jorward Jbtloweii 
bjf Oeoar in diagmm. 
Cm. I will not leave thee— mv ftiendly mask ; 

Thcm'rt poorly disgnised. 
Asm. Well go on. 

Ok. Thon art Reinhart^ 

Ana. And thou'rt Oscar the page. 

[Lifting up kU mmk. 
Obs. Tom are insnltinff— [nie. 

Asm. Well done now,tliis is for thee a quite convenient meaa- 

That while the Coont is tleopfng, you here 

Can take your pleasure. 
Ok. The Count is hero. 
Ran. IStartinq.) What— whero then ? 

Ote. (Twmina meahrndderiokim.) Nay sees aim out j 
Rein. (Witkfriendlgaeoeat.) Wellcome— 

At least inform me wnat < 



SAPER VORRESTE^YOVD FAIN BE HEABINQ. 



fc costnme he is wearing 1 
OiOAX. 



m 



AUegrmo. 



i-^^^i^^ 



X 



^ 



r: 



8a • per vor - ro - Bte dl che st vo - ite, Qnan-do V4 oo - sa Ch'ei vnol na • ioo • aa Beo 
Ybo'tf fain b$ kmring What nuuk M$ wmr ing, Wkm hie in - Un- Hon FofUde att mmiimf I 



p^smm ^ m ^^rffm mi=i=i=^ ^m\ 



Io 86, Ma nol di - to, Thi la 
ii mea, Bm mitt net teB, Tn Im 



laUlalatralak lain 
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9fi 




i si-^ 



to totblUaoldi i^, TV* 
J kmm U wtM, BtU wriO ml kB, Tn 



g^i^^^^^^ 



tmto tolalatolftlAlalft la tm It. 



6be. 



Ote. 
Am. 

6^ 



Am. 
(ke. 



die. 



PhnoiTi 

Mi bftlsa il oon, 

Ha por difcreiON— Serba fl leerelo. 

Nol rapirit— Grado o belti^ 

{Rag^imigmdolo di fwovo.) Via, che toi Mi 

Ummffnaro eli amici saoi. 

VallAtta 
Interrogarlo, e ibiw oeliar oon eaio no pot 
Appanto. 

S oompionieUere di poi ehi to 1' ha detio t 
IT ofiendi, h oonfidensa che qnaoto import! to. 
Vi preme assai— 

Dm:' 10 cK fP^Ti ooie ad eiao, 
Pria che la notte inoim, qui farellar. 8a te 
Fai6 cader la oolpa, w non mi fia oonceno. 
Donqiie^ 

Fai graiia a \v&, te parli, a non a me. 
(Pik dappmao t rapidamaiU,) 
Yealtt una cappa nera, oon roeeo naatro al petto. 

[E Ja per amdarmm, 
Una parola aneora. 
, Ah peieh^ qui ! fiiggito^ 

Seiqnelladelloicrittof 
La morte q«i t' aeeerchia — 

Non penetra nel mio 
fbttoil tenor. 

Fnggite, Ibggite, o che traAtto 
OidrBtoqnil 

Birelaml il nome too. 

Gran Dio! 
Nolpofleo. 

B peieh^ piangi— mi rapplichi attenita 1 
Code, cotanta tenti ptothdella mia rita ? 
{Tta mmguiH cAtf jm&mo la mia voot matitraU,) 
Totto, per easa, il mio langoe— tntto darei ! 
Ah InTan ti cell, Amelia : qnell' angelo tn sei ! 
T amo, 8l t' amo, e in lacrime— A' piedi tool m' a(- 



Rk 



Ore t* aoeia incognito— Delia iwndetu il ferro. 
OadaTeie domani*-Sarai se qni rimani : 
Salrati, ra, mi laada,— Fnggi dall' odio lor. 
Sin che ta m' ami« Amelia, — Non cnro il fato mio, 
Non ho che te nell' anima,— E V anirerBo oblio. 
N% eo temer la morce^— Pbrch^ di lei pih forte 
E r aura che m' inebria— Del tao aeleste amor. 
Danqne Tordermi Tooi 
D' aAmno morta e di TefBOgna f 



Rem, 

Om. 

Reim, 
Ote. 

Rmn. 

Ok, 
Ok, 

Rem. 



Uj heart dolh moVe, 

Bat cool diicretfo*— Withholds confcifioB ; 
rU iKNwIiC declam— To high or Mr, 
Tkala/lila— Lala,lala. 



(Appnaekuig kim lyam.) 
Fointhinoal tone, hilt 



IttdL 



Ame. 
Rick, 



Rich, 



Rick. 



Ame 



Toa'di 
Him, aad haply JeM a Httlef 
'Tis likelj. 

Thoa'rt compromiaed with him,had'it worda of aager^ 
I have hii moat important conlldeooe in keeping. 
Bnoogh joa prees me— 

I mast speak to him of matlHi 
Host important e re the morning comes. If the 
Blow should fiUl, on yoa the blame*wili rest. 
Well then- 
Ton fiiTor him in speaking, and not ma 
(Oomufg nearer, and tpeakmg rapidtg.) 
He wears a domino of black — ^with crimson roeat^ oa 
the breast. [He trim %e eeetpe 

One single word more onlj^ [F^Ommmg km 

(Coming ibrwardwiA t*s ComU.) Ah, wh/ art hen 1 

Art thoa tfalf letter's anthor 1 
Here certain death awaits thee I 

No idle fear 
Can have place hi mj breast. 

O leave me, or thoa will 
Sarelj find thy doom ! 

Boreal to ma thy name. 

Great HeaTea * 
I cannot! 

Why dost thoa weep then, and kneeling, thoa entreat 
Me ? whence comes this aoxioos feeling for my pooi 
life and safety f 

All, to preserre thee, e'en life itself I'd f^ly give I 
In rain dost tbon dissemble; thoa art my lov'd 

Amelia f 
Fondly I fove thee, tearftally^Here at thy feet az- 

tended, 
While panting, waits, unknown to thee— Yengeaaos 

with blade sospended ; 
Betray'd thoalt be,ere morning— If here thoa stay'st, 

take warning ! 
Save thvself, go and leave me— Fly thee, fkom tfaeli 

hatred remove! 
Since thoa dost love me dearest— I care not what bo 

tMfe me; 
Nought bat thyself now fills my soul- All else is lost 

beside thee. 
I've fbars of death no h mger— For there's a powei 

that's stronger, 
The air that ttirills my being— \nth thv anboonded 

love! 
Then wonld'st thou see me fall 
A prey to death, through sha'ne aad tngaish f 
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itte. 



(ke. 



Ohciell 

) Bl tniddato i 






gUg SrIta. 

Ti to'— domani e oon Benato andrai— 
Am. Dofd! 

Rk. Al nado tao delo. 

Am$. In InghUterra 1 

Ric Hi schianto U oor— ma partarai— ma addio. 
iUM. Riocardo! 
Ac Amelia : anche ona volta addio» 

L' ultima volta !«- 
Bm (LanckMtMimoumM^Jmktro,htnifiggedi 

E ta rioeri il mio ! 
Ahimil 

Socoonol 
{AooorreHda a hu.\ 
{AffbBamdom mion 
). Da chi f 

DoT'^l'iqlkmeY 
(Aoommmdo a Rma^J) Eoool— 

[MeHtn h dmmdaHO § gU jfnmano ta 

Iforfa— abominio 
SnltFaditor! 
No, no—laflciatelo. 

Ta m' odi ancor. lit Bmai». 

[E trattoUdupaod», e/atio omm a kU S aocottani. 
Ella h para, in braccio a morte, 
Te lo gioor, 11 del m' aaoolta : 
lo die aalai la toa conaorte 
lUspettato bo U sno candor, 

"^ [Gkdkaj^glm. 

A noTello incaroa asceio 
Ta oon lei partir doveTi— 

10 r amai, ma rolli iileto 

11 tao dome ed U soo corl 
Ciel, die fed ! e die m' aapetta 
Eeecrato aalla terra ! — 
Di qaal sangoe e qaal readettea 
M' asselb V infaoBto error 1 
O rimorti dell' amore 
Che divorano II mio core, 
Fra an Colpevole che sangoina 
E la Vittima che moor! 
O dolor tensa miaara 1 
O terribiie sTentara 1 
La aaa fronte h tatUi rorida 
Qtk ddr altimo aador I 
Oraaia a ognan : lignor qui eono 
Tatti asflolYe il mio perdono— 
Cor §\ grande e eeneroao 
Ta d aerba, o Dio pieUMO : 
Bagffio in terra a noi miserrimi 
E ^ tao oelef te amor ! 
Addio per sempre, o figli mid— per sempre 



Ok. 

Bk. 

Ok. 



Addio—diletta America— 






Qaal anima pafli6 ! 



Emo moon I 
Hotle d' ofToia I 



RkL 

Ame. 
Rkh. 
Ame. 
RkL 

Rein. 



Rkk. 

Ante, 

Ok. 

AU, 



Somepertoru. 

Othen. 

Ok. 

AU. 



Rkk. 



Bmn, 



Ok, 



HkL 



Rkk. 



Ame. 
Ok, 
AIL 



Iwoaldlbeeiavo. . 
To-morrow thoa and Bdnhart sbdt go-- 
Whitberf 

To tbe land of th/ birth. 

To England! 
'Twill rend mj heart^-bot tboalt go— Farewell, lo^ 1 
Richard! 

Amelia ! once aoia I bid thee Ikrewelt, 
Mr last farewell 1. 

{Thromng himadf WMxpteUMg bdwrna Aem, «lak 
Richard with Au dower. 

And thaa reodre tboa mine ! 
Ah me* 

Help cmicklj ! 

(ffcuteningtonim.) Oh Heaven! 
Crmcding anmnd him.) Alas, he's mnrdered < 

By whom 1 

Where is the assassin f 
C / *oinUng to Ranbarl.) Behold ! 

I Thof iurround him, and tear off hie wuek 
BeinbartI 
Death to the hated wretch— 
This traitor rile. 
No, no, leave him alone — 
Hear me meanwhile. 

I ro Reinkmt 
Thy wife is guiltless ! in death's arms falling, 
I now swear it, as Heaven doth boar me— 
Thoagh I adored her with love enthralling, 
I respected her spirit pure. 
A new trial I had accepted— 
Thou with her for home should'st leave me— 
I adored her, but e'er respected 
Thy good name, and her pure heart — 
Heaven 1 what did I ! what doom awaits me 
On this earth, accarsod foraver ! 
To what bloodshed, what deed revengefol, 
I through error have been led ! 
O, of love the pangs remorseful 
That devour my heart within me 1 
Through my fault, all pale and bleeding, 
Lies the dying victim here. 
O unmeasured grief and sorrow ! 
O misfortune deep, appalling I 
On his brow, the end forestalling, 
Gather now the dews of death- 
Pardon to all : I here am ruler : 
To each is granted my full forgiveness. 
Such a heart, so generous, noble. 
Spare us, Heaven, in thy compassion : 
'Tis a ray to earth descended 
Of thine own celestial love — 
Farewell forever, bdoved children- 
Forever, adieu now, oh land beloved— 

[Fatte and diet 
Death has called I ' 
A noble soul hath gone ! 

l^htofdarklvimirl 
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Favorite Songs of Famous Singers 



Pricey each, $1.25 postpaid 
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My Favorite French Songs 

Books I and U By EMMA CALVE High VUco Low Voico 

CThe great singer here gathers together her favorites among French songs -=- mostly modern, some 
operatic and a few of the ultra-modern school. To these she adds a group of *' Songs my Grand- 
mother sang," making a truly unique and distinguished collection. From these charming old melodies 
down to the songs of Debussy the singer indicates all that is best in the realm of French song composi- 
tion. Complete with biographical sketch with portraits and an introduction from Mme Calv^'s pen. 
A tplvadic gvoap of aonss rmk^Mm to both siagets and ooncort goefs. — BOSTON TIMES 



My Favorite Songs 

By JULIA CULP 



Books I and U By JULIA CULP High Voice Low VoU^ 

CThe favorite songs of this highly praised I^/eder-singer are drawn from the music of many diflerent 
lands, from her native Holland to our own America, and including France, Germany, Ireland, etc. 
This collection is made up of such numbers as have won Mme. Gulp's affection as well as proved 
their acceptability to her enthusiastic audiences, and the volume is of extiaordlnary interest. A charm- 
ing introduction from the singer's own pen and portraits enrich the book. 

Tho triamplM of tho tlBaor are refloctod ia bar book. -THE MUSICIAN 



High Vote 



My Favorite Songs 

By GERALDINE FARRAR 



Low Voice 



CThis gifted singer shows her musical trainii^ by the preponderance of German songs In the collec- 
tion she has brought together. The various numbers have been sought out with indefiatigable zeal, 
largely from treasures of song buried or neglected in the works of great writers, and are therefore, in 
many ways, new to the average teachei or singer. Songs from other lands, such as Russia and Scandi- 
navia are also included. The book contains a biographical sketch, portraits, a striking portrait on the 
cameo plate paper cover, in the engraver's best art. 

Famr^s Mtodaon oridoacos • naott edoetie wmd at tho tuDo timo Impeccablo 
moucai tatU.- MUSICAL COURIER 
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Tho Mo«t AttnctiTo Vohmio of FoDoongs Ever PabltBhod 

My Favorite Songs 

By MARCELLA SEMBRICH Uw Voice 

CMarcella Sembrich was the first among great singers to reveal the treasures of folksong, and her 
knowledge of these gems from many lands is most extensive. In this volume she has collected those 
which her experience proved were grateful to the singer and pleasing to her audiences. 

Those are tho fotkaonga which MorcoilaSMiibrichliMsaag so often iahorcoacorts that tho 
•oU of poUic opiNroTol Is ■tompod upon thorn alL-MUSICAL COURIER. 
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My Favorite Songs 

By ALMA GLUCK 



Kgh Voice By ALMA GLUCK Low Voice 

CNo contemporary reciul-singer has a larger following of charmed listeners than Mme. Cluck, and 
her excellent choice of songs plays a vital part in her success. The numbers included in this volume 
she has gathered from many sources ; but they all serve to display the suave lyricism, the delicate 
nuances, and the arch humor of her captivating art. Portraits and an introduction from the pen of the 
singer complete the attractive features of the book. 

Sincots wiO do woO to oTafl thonsolTes of this raro soloclioa of soaas. with wliich tho 
fovorito sfaieor hM Urgoly woo ber popolarity. -THE MUSICIAN 

Oliver Ditson Company^ 179 Tremont Street, Boston 

Chas. H. Ditson & G>., New York Lyon & Healy^ Chicago 

Ordor of yoor Local Doaier 
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The Musicians Library 

CThis notable series has been planned to embrace all the master- 
pieces of song and piano literature; to gather into superbly made 
volumes of uniform size and binding the best wozk of the best com- 
posers, edited by men of authority. Each volume is independent, complete in itself 
and sold by itseli 




PIANO VOLUMES 



Edited hy 

BACH PIAVO ALBUM. Vol. I. Shorter Compositioiis Dr. Ebcnczer Prout 

BACH PIANO ALBUM. Vol. II . Larser CompositioiiB Dr. Ebenezer Prout 

BBBTHOYBN PIANO COMPOSITIONS. Vols.Iandn Eusren d* Albert 

BRAHMS, JOHANNBS. Selected Piano Compositions Raphael Joseffy 

CHOPIN, FREDERIC. Forty Piano Compositions James Huneker 

CHOPIN, FREDERIC. The Greater Chopin James Huneker 

6RIE0. EDVARD. Larger Piano Compositions Bertha Feirinff Tapper 

GRIEG. EDVARD. Piano Lyrics and Shoiter Compositions Bertha Fcirinsr Tapper 

HATDN, FRANZ JOSEF. Twenty Piano Compositions Xaver Scharwenka 

LISZT, FRANZ. Ten Hnngarian Rhapsodies Augrust Spanuth and John Orth 

LISZT, FRANZ. Twenty Oriclnal Piano Compositions Ausrust Spanuth 

LISZT, FRANZ. Twenty Piano Transcriptions Auifust Spanutb 

MENDELSSOHN, FEUX. Thirty Piano Compositions^ ::::^.i|,--pVvJr^ 

MOZART. WOLFGANG AMADEUS. Twenty Piano Compositions Carl Reinecke 

SCHUBERT, FRANZ. Selected Piano Compositions August Spanutb 

SCHUMANN, ROBERT. Fifty Piano Compositions Xaver Scharwenka 

WAGNER, RICHARD. Selections from tho^tfusic Dramas Otto Singer 



ANTHOLOGY OF FRENCH PIANO MUSIC. Vol. I. Early Composers ? t,.^„, pk.i5„« 

Vol.n. ModeraC<^ipo8ers5 ^*"*°' ^^''''P'* 

ANTHOLOGY OF GERMAN PIANO PIANO MUSIC. Vol. I. Early Composers IxM^rit^^A^^Vr^^vi 

Vol. n. Modem Composers ) "°"" Moszkowski 

EARLY ITALIAN PIANO MUSIC M. Esposito 

TWENTY-FOUR NEGRO MELODIES Transcribed for Piano by S. Coleridge-Taylor 

Bach Yolnme in heavy paper, cloth back, |2.00i in full cloth, gilt, $3.00. Copies mailed postpaid. 
Other volumes in preparation. Booklets, gMng foil particulars, with portraits of Editors and contents 
of Tolames published, FREE on request. 

Note.— These works will be sent with return privilege to those with accounts in good standing, and 

to those with no accounts t4pon receipt cf price, which will be returned, 

less postage, if not satisfactory. 

Write for particulars of our Easy Payment Plan. 
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The Musicians Library 

CThis notable series has been planned to embrace all the master- 
pieces of song and piano literature; to gather into superbly made 
volumes of uniforni size and binding the best work of the best composers, edited hy- 
men of authority. Bach volume is independent, complete in itself and sold by itselt 
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SONG VOLUMES e-ii^^, 

BRAHMS, JOHAiniBS. Forty Sones. High Voice. Low Voice James Huneker 

FRAHZ. ROBERT. Fifty Sones. High Voice. Low Voice William Foster Apthorp 

6RIB6, BDVARD. Fifty Songs. High Voice. Low Voice HenryT. Finck 

HAHDBL, GBORGBFRIDBRIC. Vol. I. Sones and Airs for High Vcice) rk, TrK«««,«, T>r^.,* 

Vol. n. Songs and Aire for Low Voice } ^^- Ebenezer Prout 

JBNSBN, ADOLF. Forty Songs. High Voice. Low Voice William Foster Apthorp 

LISZT, FRAHZ. TWTty Songs. High Voice. Low Voice Carl Armbruster 

SCHUBERT, FRANZ. Fifty Songs. High Voice. Low Voice HenryT. Finck 

SCHUMAHN, ROBBRT. Fifty Songs. High Voice. Low Voice W. J. Henderson 

STRAUSS, RICHARD. Forty Songs. High Voice. Low Voice James Huneker 

TCHAlkoVSKT. P. I. Forty Songs. High Voice. Low Voice James Huneker 

WAGNER, RICHARD. Lyrics for Soprano Carl A rmbruster 

WAGNER, RICHARD. Lyrics for Tenor , Carl Armbruster 

WAGNER, RICHARD. Lyrics for Baritone and Bass Carl Armbruster 

WOLF, HUGO. Fifty Songs. High Voice. Low Voice Ernest Newman 

FIFTY MASTERSONGS. High Voice. Low Voice Henry T. Finck 

FIFTY PHAKSPERB SONGS. High Voice. Low Voice Charles Vincent. Mus. Doc. 

MODERN FRENCH SONGS. High Voice. Low Voice. Vol. I. Bemberg to Fnmck ) PKn.r. u«i» 

Vol. n. Georges to Wider } ^^'^'^ ^*^® 

ONE HUNDRED ENGLISH FOLKSONGS. Medium Voice Cecil J. Sharp 

ONE HUNDRED FOLKSONGS OF ALL NATIONS. Medium Voice Granville Bantock 

ONE HUNDRED SONGS BY TEN MASTERS. High Voice. Low Voice) 

Vol. I. Schubert, Schumann, Franz, Rubinstein and Jensen > Henry T. Finck 

Vol. n. Brahms, Tchaikovsky, Grieg Wolf and Stranss ) 

ONE HUNDRED SONGS OF ENGLAND. High Voice. Low Voice Granville Bantock 

SEVENTY SCOTTISH SONGS. High Voice. Low Voice Helen Hopekirk 

SIXTY FOLKSONGS OF FRANCE. Medium Voice Julien Tiersot 

SIXTY IRISH SONGS. High Voice. Low Voice William Arms Fisher 

SIXTY PATRIOTIC SONGS OF ALL NATIONS. Medium Voice Granville Bantock 

SONGS BY THIRTY AMERICANS . High \'oice. Low Voice Rupci I Hughes 

SONGS FROM THE OPERAS FOR SOPRANO H. E. Krehbiel 

SONGS FROM THE OPERAS FOR MEZZO-SOPRANO H. E. Krehbiel 

SONGS FROM THE OPERAS FOR ALTO H. E. Krehbiel 

SONGS FOR THE OPERAS FOR TENOR H. E. Krehbiel 

SONGS FOR THE OPERAS FOR BARITONE AND BASS H. E. Krehbiel 

Each Yolnme in heavy paper, doth back. $2.00: in full cloth? gilt, $3.00. Copies mailed postnaid. 
Other volumes in preparation. Booklets, giring full particulars, with portraits of Editors and contents 
of volumes published, FREE on request. 

Note— These works will be sent with return privilege to those with accounts in good standing, and to 
those with no account upon receipt of price ^ which will be returned, less postage, if not satisfactory. 
Write for particulars of our Easy Payment Plan. 
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The Music Students library 

C A series of Educational Text-books suited to the requirements 
of the average student and covering every essential branch of 
musical instruction. Uniformly bound in cloth; 



PIANO 

HALF HOUR LBSSOirS IH MUSIC Mrs. Hemuui Kotsschnur $1.00 

Class work for betrinners combining study with play. Fully illustrated. 

BURR0WE8' PIAKO PRIMBR...,. PiMeric Field BnlUud, Editor .75 

The rudiments of music with tables of keys, scales, intervals, chords, turns and terms. 

BARS. BRAIN AMD PmCBRS H6wardWellB I.2S 

On the train insr of ear and biain while developinfr finder technic. 

NATURAL LAWS nr PIANO TECHNIC Mary Wood Chase 1.2S 

This work presents clearly and concisely the essential laws of the bnildinsr up of a firood 
Piano Technic in a practical manner. Fully illustrated. 

THB INTBRPRBTATION OP PIANO MUSIC Mary Venable 1.25 

Studies in the meaning of printed signs used in music, and their bearing on the interpre- 
tation of standard works. With numerous music illustrations. 

PIANO TEACHIN6: ITS PRINCIPLES AND PROBLEMS Clareooe 6. Hamilton. A.M. 1.25 

A practical book written by a practical man to meet practical needs. Illustrated. 

VOICE 

A B C OF MUSIC Aii£ti8te Matfaieu Panaeron CBd. 1»7 N. Clifltod Page) 1.00 

This book is a primer of vocalization,— the A B C's to be mastered at the start. 

TWELVE LESSONS IN THB FUNDAMENTALS OF VOICE PRODUCTION. .A. L. Mandiester 1.00 

The principles of tone production with simple, practical exercises. 

TRAININ6 OF BOYS' VOICES CUnde snaworth J<riiBaon .75 

A practical guide to the correct *' placing'* and training of boys* voices. 



RESONANCE IN SIN6IN6 AND SPEAKOrO Dr. Thomas Ftllebrowa 1.25 

A scientific exposition of fundamentals, with breathing and vocal exercises and illustra- 
tions. Emphasizes psychology rather than physiology. 

COMMONPLACES OF VOCAL ART Lonia Arthur RuaaeU 1.00 

The plain truths of vocal art presented in simple, untechnical language. 

ENGLISH DICTION FOR SIN6BRS AND SPEAKERS. Lonia Arthur Rnaadl 1.00 

For all singers or speakers who seek a refined or artistic use of the English language. 

FRENCH DICTION FOR SIN6ERS AND SPEAKERS William Harkneaa ArntOd 1.00 

The elements of French pronunciation reduced to a few fundamental principles, readily 
mastered. Contains twenty-one modem songs, besides poems and prose extracts. 

VIOLIN 

HOW TO STUDY KREUTZER Benjamin Cutter .75 

What every violin teacher discusses and illustrates in the lesson room put into book form. 
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Secular Choral Works 



These books are bound in paper, unless othenvise sf>eciiied, and prices include postage. 
Send for Descriptive Circular P — Oratorios, Cantatas, Operas, and Operettas. 



American Ace, An. Frederick Stevenson. Men's 

voices SO 

Athalie (Racine). Felix Mendelssohn. Op. 74 75 

Ballad of the Golden Sun. William Lester. Men's 

voices, soprano solo 50 

Barbara Frietchie. Jules Jordan .30 

do. School Edition _. .25 

Building of the Ship. Henry Lahee .^ 75 

Call to Freedom. Victor Herbert. Mixed and 

men's voices .Each .50 

Carmen, Choral Fantasia from. Georges Bizet. Ar- 
ranged by N. Clififord Page ^ 30 

Chambered Nautilus, The. Deems Taylor 50 

Choral Fantasia. From Carmen, Georges Bizet. 

Arranged by N. Clifford Page 30 

Choral Fantasia. From Faust. Charles Gounod. 

Arranged by N. Clifford Page 30 

Choral Fantasia. From Lohengrin. Richard 

Wagner. Arranged by P. E. Fletcher .50 

Cinderella. F. Abt. Girls' voices „ 50 

Columbus. E.S.Hosmer. Mixed and men's voices .25 

Crusaders. Niels W. Gade, Op. 50 1. 00 

Culprit Fay. J. L. Ensign. Women's voices. 

Boards. ,m 

Day in Roseland, A. Herbert W. Wareing. Girls' 

voices ^ : 6Q 

Djinns, The. Franz C. Bornschein. Ballad for 

mixed voices 50 

Don Munio, The Legend of. Dudley Buck, Op. 62 

(New and revised edition) 1.25 

Erl King's Daughter, The. ( New and revised edi- 
tion.) Niels W. Gade 75 

Fair EUen. Max Bruch, Op. 24 SO 

Faust, Choral Fantasia from. Charles Gounod. 

Arranged by N. Clifford Page 30 

First Walpurgis Night. F. Mendelssohn, Op. 60 .75 
Forest Rondo. Louise Ay res Garnett. Children's 

voices 30 

Hakon the Strong. Gustave E. Lazarus SO 

do. Baritone solo and chorus of men's voices .50 

Haymakers, The. George F. Root 1.00 

Heroes of '76, The. J. Eliot Trowbridge 1.00 

Highwayman, The. Deems Taylor. Mixed and 

women's voices Each .75 

JLymn to Light. P. A. Schnecker ^ .50 

In Music's Praise. Henry K. Hadley, Op. 21 1.00 

Joan of Arc. Alfred R. Gaul, Op. 41 1.00 

KingOlaf. Carl Busch 1.50 

King Rene's Daughter. Henry Smart. Women's 

voices 1.00 

Knight of Toggenberg. W. W. Gilchrist. Wom- 
en's voices 50 



League of the Alps. Carl Busch 1.25 

Liberty Bell, The. William G. Hammond. Ballad 

cantata for men's voices 40 

Lohengrin, Choral Fantasia from. Richard Wag- 
ner. Arranged by P. E. Fletcher 50 

Lola's Serenade. Ernest Becucci 50 

Lord Howe's Masquerade. N . Clifford Page. Ballad . 75 

Loreley. F. Mendelssohn, Op. 98 75 

Masque of Dead Florentines, A. £. R. Kroeger, 

Op. 75 2.00 

May Queen, The. W. Stemdale Bennett 75 

do. Choruses. Arranged by F. A. Lyman 

for school use 30 

Maypole of Merrymount, The. Franz C. Born- 
schein. Ballad for women' s voices, baritonesoio .30 

Merry Wedding, The. Percy A. Grainger 75 

Message of the Winds, The. W. G. Owst 50 

New Earth. Henry Hadley, Op. 85 1.00 

Night of a Star. Daniel Protheroe: Men's voices .50 

Old Clock on the Stairs, The. F. H. Pease .40 

Paul Revere's Side. Cari Busch 50 

Picnic, The. J. R. Thomas. Children's voices 

Boards .75 

Pilgrim Fathers, The. George F. Root 1.00 

Queen of the Night. W. Berwald 40 

Rebekah. Joseph Bamby 75 

Rose Maiden, The. Frederic H. Cowen, Op. 3....1.00 

Rustic Life. W. Berwald 50 

Santa Claus Discovered. Elizabeth U. Emerson. 

Children's voices 30 

Singing Leaves, The. Frances McCoUin. Wom- 
en's voices SO 

Sleeping Beauty, The. Frances McCollin. Wom- 
en's voices : 50 

Sleighing Frolic, The. Frederic F. Bullard and 

G. Mayhew. Women's voices 30 

Song of Spring. Carl Busch. Girls' voices 40 

Song of Victory. Louis Adolphe Coeme. Mixed 

and women' s voices 50 

Spring. From Seasons, J. Haydn 75 

SpringCycle,A. Grieg-Harling. Women's voices .75 
Spring Greeting (Spring's Message). Niels W. 
Gade 40 

Village Blacksmith, The. Charies F. Noyes 40 

do. Women's voices 40 

Violet in Fairyland. J. L. Roeckel. Girls' voices .50 
Walpurgis Night, First. F. Mendelssohn, Op. 60 .75 

Wreck, The. William Reed 40 

Wreck of the Hesperus. T. Anderton 75 

Zorah. Franz C. Bornschein. Women's voices .40 



The Ditson Monthly Novelty List is well worth while. 
Ask to have your name added to our mailing list. 



Boston: Oliver Ditson Company 



New York: Chas. H. Ditson 8c Co. 



Chicago: Lyon & Healy 



Standard Opera Librettos 

All librettos have English text- Additional tearts are indicated by Italic letters, as follows: 
/, Italian G German; F^ French. Those niarked with(*)contain no music and are 15 cents 
a copy, AH the others have the music of the principal airs and arc 25 cents each. 



A— G 



Title Text 

Africalne, L' /. 

Aida L 

•Amico Frlti,L' (Friend 

Fritz) /. 

Armidfl ^, 

Ballo in MascheTa^ Un 

(The Masked Ball) / 
Barbe-BIeue (Biue 

Beard) K 

BATbiere di Siviglla, U 

(Barber of Seville) /, 
B€Ue R€\hm, La F, 

B«Ua of ComcTitle 

( C 1 J i m cs o f Norm andy ) 
*Billeo Taylor 
*B0CC4CCi0 
BohemUn 6Id, The 

du, -y /. 

Cannon ^ 

do.- /, 

Cavailena fiusticana /. 

Chimea of rToTm&ndy 

(Bells of Comeville) 
Cinderella L 

Contes d'Hoffmann, Lea 

(Talcs of HolTmann) F. 
Crleptno e la Comare 

(The Cobbler and 

the Fairy) /► 

Crown Diamonds f The F^ 
Dame Blancbe, La 
Damoat ion of Fau b t , T he 7% 
Dlnorah /. 

^Doctor of Alcantara, The 



CompQS<!r 


Trtle 


Teit 


Composer 


Giacomo Meyerbeer 


Don GiOTannl 


z 


W, A. Mosar/ 


Giuseppe Verdi 


Don Paaquale 


/, 


Gaefano DoniseUi 




♦Dorothy 




Alfred Cellier 


Pieim Mmcagni 


Elislred'amore, X' 


A 


Gaetano Doniselti 


C IV. vcn Cluck 


*Ermiiiie 


/. 


Edward Jakobawski 




Emani 


/. 


Giuseppe Verdi 


Giuseppe Verdi 


Etoile du Nofd, I.' (Tlie 








Star of the North) 


A 


Giaamto Meyerbeer 


Jacques Offenbach 


Fatinlt» 




Frans von Suppi^ 




Faust 


F, 


Charles Gounod 


GtoacchinoA, Rossini 


do. 


A 


do. 


Ja£quts Offenbach 




Favoritaj La 


/. 


Gaeiano Doni^eiii 


fyberi Phmqueiie 


FideUo 


G. 


L, van Beeihoven 


Fdward Soimnmt 


Figlia del Hegeimento, 






Frans i/i?n Supp^ 


*La (TKiughterof the 
Reg^fment) 


I. 


Gaeiano Donisteiii 


Michael Wm. Balfe 


Fille de Madame Angot, 






do. 


La 


F 


Charles Leeocg 


Georges Bisei 


Flauto Haflco, 11 (The 






do. 


Magic Flute) 


L 


tr, A. Mosari 


Pieiro Alascagjii 


FledermauBf Die (The 








Bat) 


G. 


Johann Slrauss 


Robert Fianqueite 


Fleur de Thi 


F 


F. Hen^i (Rmger) 


Gioacchino A. Rossini 


Flying Duti:luiunf Tlia 




Richard Wagner 




do. 


& 


do. 


Jacques Offenbach 


Fra Diavolo 


L 


D. F, E. Auber 




Freischfitz, J}ei' 


G, CarlMariai/on Weber 


Luigi and F, Rtcci 


do. 


£ 


*. 


D, F, E, Auber 


*GlUette {La Belle 






F. A. Boieidieu 


CoqueUe) 




Edmond A udran 


Heclor Berlio^s 


Giocondaj La 


I 


Amikare Ponchielli 


Giacomo Meyerbeer i 


Girof 6-Glrota 


F. 


Charles Lecocq 


Julius Eichberg 


Gdtterdimmerongp Die 


G. 


Richard Wagner 
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Standard Opera Librettos 

All librettos have English text Additional texts are indicated by Italic letters, as follows: 
/. Italian; G, German; F, French. Those marked with (*) contain no music and are 15 cents 
a copy. All the others have the music of the principal airs and are 25 cents each. 



G— Z 



Title 
Gnnd DucheH of 
Geiolsteijiy The 
^Sbunlet 
Jewestf, The 
K5iii^ Ton Saba 

(Queen of Sheba) 
Lakm6 

Lily of Killameyy The 
Linda di Chamonnix 
•LitUe Duke, The 
Lohengrin 

do. 
fLorely Galatea, The 
Lada dl Lammermoor 
Locrezia Borgia 
^Kadame Farart 



Text 



Composer 



Karitana 

KaiTiage of Figaro 
Martha 
^Kascot, The 
Meistersinger, Die 

(The Mastersingers) 
Mefiatofele 
Merry Wiyes of 
Windsor, The 
Ifignon 
Mnc8do,The 
^tuketeers. The 
Ton 

ette 



F. Jacques Offenbach 
Ambroise Thottuu 

/, Jacques /^ HaUvy 

G. Karl Goldmark 
L IJo Delibes 

Sir Jules Benedict 

/. Gaetano Donizetti 

Charles Lecocq 

G^ Richard Wagner 

I. do. 

Franz von Supp4 
/. Gaetano Donizetti 

I. do. 

Jacques Offenbach 

F» Jules Massenet 

Wm. Vincent Wallace 

/. W. A. Mozart 

/. Friedrich von Fhtow 

Edmond Audran 



G. 
L 



Richard Wagner 
Arrigo Boito 



Otto Nicokd 

/. Ambroise Thomas 

Sir Arthur S. Sullivan 

Louis Vamey 

Richard Gertie 

/. Vincenzo Bellini 

Edmond A udran 

C. W. von Gluck 



Title 

Otello 

PagUaod,! 

Parsifal 

Pinafore (H.M.S.) 

Prophite, Le 

Paritani,I 

Rheingold, Das (The 
Rhinegold) 

Sigoletto 

Robert le Diable 

Rom^o et Julletta 

Romeo e Giulietta 

Samson et Dalila 

Semlramlde 

Siegfried 
*Sleeping Queen, The 

Sonnambula, La 
*Sorcerer, The 
*Spectre Knight, The 
*StradeUa 

Tannhftnser 

Trayiata, La 

Tilstan und Isolde 

Trovatore, n 

Ugonotti, Gil (The 

Huguenots) 

Verhaufte Braut, Die 
(The Bartered Bride) 

Walhiire, Die 

William Tell 

ZauberflOte, Die (The 
Magic Flute) 



Tnt Composer 

/. Giuseppe Verdi 

/• R. Leoncavallo 

G. Richard Wagner 
Sir Arthur S. Sullivan 

/. Giacomo Meyerbeer 

/. Vincenzo Bellini 

G, Richard Wagner 

/. Giuseppe Verdi 

L Giacomo Meyerbeer 

F. Charles Gounod 

/. do. 

F. Camille Samt-SaSins 
I. Gioacchino A. Rossini 

G. Richard Wagner 
Michael r 'm. Balfe 

/. Vincenzo ^elHni 

Sir Arthur S. Sullivan 

Alfred Cellier 

Friedrich vott^ Flotow 

G. Richard Wagner 

/. Giuseppe Verdi 

G. Richard Wagner 

/. Giuseppe Verdi 

L Giacomo Meyerbeer 

G. Friedrich Smetana 
G. Richard Wagner 
/. Gioacchino A. RossuU 

G. W. A. Mozart 
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Son^s from the Operas 

Edited by H. E. KREHBIEL 

Bound in paper , cloth backy $2.00 each, postpaid 
In full cloth, gilt y . . • $y .00 each, postpaid 

In these volumes of THE MUSICIANS LIBRARY the editor 
presented in chronological order the most famous arias from opera 
every school. Beginning with songs from the earliest Italian product! 
a comprehensive view of operatic development is .given by well-cb 
examples from German, French, and later Italian works, down to « 
temporary musical drama. 

f[ Each song or aria is given in its original key with the original text, and 

a faithful and singable English translation. 

4[Each volume contains an interesting preface by Mr. Krehbiel with 

historic, descriptive and interpretative notes on each song. 

€[ Portraits of the most noted composers represented are given in each 

volume. 

€[ Size of each volume, 9>^ x I2>^ inches. 

Soprano Son^s Irom the Operas 

Contains twenty-three numbers by nineteen composers. The music coven 
pages, the prefatory matter 25 pages. Portraits are given of Beethoven, Bellini, G 
Gounod, Meyerbeer, Mozart, Rossini, Verdi and Weber. 

Mezzo-Soprano Son^s from the Operas 

Contains thirty numbers by twenty-five composers. The music covers 186 p 
the prefatory matter 29 pages. Portraits are given of Auber, Bizet, Donizetti, Hat 
Massenet, Saint-Saens, Spontini, Thomas and Wagner. 

Alto Son^s from the Operas 

Contains twenty-nine numbers by twenty-two composers. The music coven 

Eagcs, the prefatory matter 20 pages. Portraits are given of Glinka^ Gluck, Ha 
ully, Meyerbeer, Purcell, Rossini, Thomas and Verdi. 

Tenor Son^s from the Operas 

Contains twenty-nine numbers by twenty-one composers. The music coven 
pages, the prefatory matter 27 pages. Portraits are given of Beethoven, Bizet, G 
Gounod, NIascagni, Massenet, Verdi, Wagner and Weber. 

Baritone and Bass Son^s from the Operas 

Contains twenty-seven numbers by twenty-four composers. The music c 
188 pages, the prefatory matter 20 pages. Portraits are given of Bellini, Bizet, C 
bini, Gounod, Halcvy, Handel, Mozart, Ponchielli and Tchaikovsky. 
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Vardi'i opera The masked bail. 
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